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MUSICALINTERPRETATION AS SEMANTIC EMPHASIS
IN THE ANALYSIS OF THE POEM “ AM AWILD WIND, I BLOW ETERNALLY...”
BY K. D. BALMONT IN THE 11TH GRADE

Abstract. The modern development of literary education involves the search for innovative methods of work
with texts of fiction — this, in turn, determines the urgency of this study, as well as the need for humanization of
education, spiritual and moral improvement of the senior secondary school student with the aim of upbringing
a socially responsible and practically oriented person. The problem of using interpretation tools in analyzing a
literary work is especially urgent, and this includes various ways of introducing musical interpretations into the
structure of literature lessons, so a detailed consideration of musical interpretation as a means of lyric text anal-
ysis is necessary. In particular, this is due to the vision of the poetry of Russian symbolism as a separate category
that uses the principle of “musicality” as a basis and requires clarification in the framework of school curriculum.
The experimentally obtained data have confirmed the relevance of the topic chosen and have allowed outlining
prospects for further research in this area. This article describes the use of musical interpretation, integrated
into a comprehensive system of comparative and intertextual analysis, with reference to certain works of Rus-
sian symbolism and its philosophical concept, explicated by the activating means (symbols) designed to carry out
the systematic inclusion of “conceptual content”. In the 11th grade, each particular student or the whole group of
students have an individual understanding of the text through musical interpretations. This is combined with
the developmental and psychological characteristics of secondary school students, who tend to improvise in the
choice of various musical interpretations of the poem. Taking personal characteristics of senior secondary school
students into consideration, it is necessary to pay special attention to what own musical interpretations a student
can offer or create in the learning process. On a theoretical level, the article presents a variant of realization of
a musical interpretation while working with K. D. Balmont’s poem “I am a wild wind, I blow eternally...” (1897)
within an optional course designed for secondary school students with a humanitarian bias. The practical part
presupposes testing the materials available and evaluating the empirical data.

Keywords: symbol; Russian symbolism; innovative pedagogy; pedagogical innovations; poetic texts; Russian

poetry; poetic creative activity; Russian poets; poems; poem analysis; senior secondary schoolchildren; methods
of teaching literature; methods of teaching literature at school; literature lessons; 11th form pupils.
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Annomayus. CoBpeMeHHOe Pa3BUTHE JIUTEPATYPHOro 06pa30oBaHUS MIPEAIONAraeT TOUCK MHHOBALMOH-
HbIX METOZI0B PabOThl C TEKCTAMH XYAO>KECTBEHHBIX IPOU3BEeHUI — 3TUM B CBOIO OYepefib OIpeiesieHa aKTy-
QIBHOCTb HAYYHOT'O UCCIELOBAHMUS, & TAKIKE [IOTPeGHOCTHIO B [yMaHU3a MK 06pa30BaHys, JyXOBHO-HPABCTBEH-
HOM COBEpIIEHCTBOBAHUY CTAPIIEro LIKOIBHUKA C L[e/bI0 BOCIIUTAHUS COLMAIbHO-OTBETCTBEHHOM U MIPAKTHU-
YeCKU-OpUeHTUPOBAHHOMN TUYHOCTH. OCO060 OCTPO CTABUTCS IpobieMa UCIIONb30BAHUSL UHTEPIPETALUOHHOTO
MHCTPYMEHTAPUS TIPY AHAIU3e TUTEPATYPHOTO IPOU3BEZIeHUs, B TOM YK CIIe COOTHOCSTCS PasIMuHble CIIOCOOb
BBeZIeHUs MY3BIKATIbHBIX MHTEPIIPETALUI B CTPYKTYPY 3aHATHI 10 IUTEPAType, I03TOMY HEOOXOAUMO AeTaslb-
HOE pacCMOTpeHMe My3blKaJIbHOM UHTEpIIpeTalluy Kak Cpe/iCTBA aHAIM3a INPUYECKOro TeKCTa. B yacTHOCTH,
3TO CBSI3AHO C NpeACTABIeHUEM IT033UU PYCCKOIO CMBONIM3Ma B KaUyeCTBE CAMOCTOSTEIbHON KaTerOpyH, Hc-
HONIb3YIOLel B OCHOBE NMIPUHIUII «My3bIKaIbHOCTH» U TpeOyloIlell yTOUHEeHHS B PAMKax IIKONbHOM IIPOrpaMm-
Mbl. DKCIIePUMEHTAIBHO [IOyYeHHbIE JAHHble TOATBEPAUIN AKTYaIbHOCTh U3OPAHHOM TeMb!I U II03BOIMIN Ha-
METHUTb ZalbHeNIIIe IyTH PelleHUs IOCTaBIeHHBIX 3a/1a4. B JaHHOI cTaTbe OMMCHIBAETCS IPUMEHEHNe MY3bl-
KQIbHOUN MHTEepIpeTallii, HHTeTPUPOBAHHON B KOMIIEKCHYIO CUCTEMY COIIOCTABUTENBHOIO U MHTEPTEKCTY-
QJIBHOTO aHAIM3A, IPU TOYEYHOM OOpallleHUH K IIPOU3BeAECHUSIM PYCCKOTO CUMBOIM3MA U ero $pumocodpckoit
KOHIIEII[MH, SKCIUIMIIMPOBAHHOM CPeACTBAMU-aKTUBU3aTOpaMH (CHMBOJIAMHU), IPU3BAaHHBIMHU OCYIL[ECTBUTD
IJIAHOMEPHOCTD BKIIOYEHUS «KOHIEIIT-CoZlepyKaHUs». B 11 Kacce y KOHKPETHOrO IIKOJIbPHUKA UIN KOJIEK-
TUBA 00YYAIOIUXCA PA3BUTO UHAMBUAYATbHOE IOHUMAHUE TEKCTA IIOCPEACTBOM MY3BIKATbHbIX HHTEPIIPETA-
LUH. DTO COYETAETCS C BO3PACTHBIMU U IICUXOMOTMIECKUMU 0COOEHHOCTSIMH CTApIIEKIACCHUKOB. Yyalyecs
CKJIOHHBI K UMIIPOBU3ALUU B BbI6OpE TeX MIM MHBIX MY3bIKAIbHbIX MHTEPIIPETALNI K CTUXOTBOPEHHUIO. YUUTHI-
Basl IMYHOCTHbIE XAPAKTEPUCTUKY CTAPIINX IIKOTBHUKOB, HEOOXOZUMO yAENATh 0c060€e BHUMAHUE TOMY, Ka-
Kye COBCTBEHHbIE My3bIKIbHbIE HHTEPIIPETALUU MOYKET IIPEATOXKUTh WIK CO3LATh yUEHUK B IIpolecce obyde-
Hus. Ha TeopeTHyeckoM ypoBHe IPUBOAUTCS BApUAHT PEATU3ALMK MY3bIKATbHOM NHTEpIIpeTaliy IpU paboTe
co cruxoTBopenueM K. JI. BanbMOHTa «S1 BOTBHBIH BeTep, s BEYHO Bel0...» (1897) BHYTpU $aKyIbTaTUBHOIO KypCa,
Pa3pabOTaHHOrO IS YYALINXCS CTAPIINX KIACCOB C TYMaHUTAPHBIM YKIOHOM. IIpakTHYeCcKas 4acTh IpesCTaB-
NeHa anpobanyer UMeINXCS MATEPUAIOB U OLEHKOM SMIUPUYECKUX JAHHBIX.

Katwuesve croea: CHMBOJI; pYCCKI/II;I CHUMBOJIM3M; MHHOBAIIMOHHAA II€Jaroruka; rie1aroruuyeCKrue MHHoOBa-
OUU; ITIO3TUYECKME TEKCTHI; PYCCKaA II033U; IIO3TUYECKOE TBOPUECTBO; PYCCKHE ITO3THI; CTUXOTBOPEHUA; aHAIN3
CTHXOTBOpeHHﬁ; CTapIIEKIACCHUKHY; METOANKA ITPEIIOAABAHNA JINTEPATYPbl; METOANKA JINTEPATYPbI B IIIKOJIE;
YPOKU TUTEPATYPbl; ONMHHAAUATUKIACCHUKHU.
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KajbHas MHTEpPIpeTallMs KaK CMbICIOBOM aKIEHT
npy aHaau3e B 11 knacce ctuxorsopenus K. JI. Banp-
MOHTa «S] BOJIBHBIN BeTep, 5 BeYHO Beto...» / C. M. AHa-
HbeB. — TekcT: HemocpeAcTBeHHBIN /[ Pumonoruye-
CKUM Kkjiacc. —2020. — T. 25, No 1. — C. 184-194. — DOI:
10.26170/FK20-01-18.

HoBefiiiye TEXHONOIMM AHANIM3a TEKCTA, IZe
BeZAYLIYIO POJIb 3aHUMaeT npobiema UHTepIIpe-
TALUM XyZOXKECTBEHHOTO IPOU3BeREHUs, BCE
fobllle IPUBJIEKAIOT HccIefoBaTeneil. Kak oT-
MeuaeTcs B pabote A. I. Topuenpza: «<Hebespas-
JIMYHBIMU K IIpobieMe OKasaluch U HEKOTOpbIe
IIKOJIbHBIE METOAMCTHI, YTBEPXKAAIOLIME, YTO
MHTePIpEeTALHUs XyL0XKEeCTBEHHbIX TEKCTOB — OC-
HOBA OCHOB JIUTEPATYPHOr0 06Pa3OBaHMUS U YTO
HHTepIpeTanyeil Hy>KHO 3aHMMAaThCs Ha Ka-
XKZ0M ypoke» [fopHensz 1912: 8]. DTO UHOI pas
[OATBEPXKAAET HEeU3y4eHHOCTh UCXOAHOM IIPO-
6memsl B cdepe IIKOTBHOTO 06pa3oBaHUsL.

B MeTOAMKe NperofaBaHus IUTePaTyphbl UC-
[IO/Ib30BAHME MY3BIKQIBHBIX KHTEpIIpeTaLuil
IPUMEHUTENBHO K JIUTEPATYPHBIM IIPOH3Besie-
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terpretation as Semantic Emphasis in the Analysis of
the Poem “I am a Wild Wind, I Blow Eternally..” by
K.D. Balmont in the 11th Grade. In Philological Class.
Vol. 25. No. 1, pp. 184—194. DOI: 10.26170/FK20-01-18.

HUAM YCIIEIIHO 3apeKOMEHI0BANO cebs B Kaue-
CTBE BBICOKOBPPEKTUBHOrO MHCTPyMEHTA IS
COBEPIIEHCTBOBAHUS HABBIKOB BOCIIPUATUS XY-
ZI0’KECTBEHHOT'O TEKCTA, OZHAKO, C TOUKU 3PEHUSL
COBpEMEHHbIX KOHIEMI[UHN TUTEPATYPHOTO 06-
pa30BaHM, U3y4eHNEe TUPUKH B JAHHOM KIIHOUE
TpelyeT JONONHUTENPHOTO 060CHOBAHUS.
My3bIKalbHble WHTEPIPETALUU [epPeNAoT
HaCTpOEHUE aBTOPA, TOALEPIKUBAIOT CO3LAHHYIO
Ha ypoke aTMocdepy U TOMOTAIOT BhIpabaThiBaTh
¥ IIKONBHUKOB JYXOBHO-HPABCTBEHHYIO OL[EHKY
COBBITUI, TPOUCXOAUBILUX B YXU3HU U TBOPYE-
cTBe 1oaTa. He cTOUT 3a6bIBATH U O TOM, UTO Me-
TOAMYECKAs IEATENbHOCTD TIPEANOIaraeT cy6n-
eKT-CyObeKTHbIE OTHOIIEHUS, B XO€ KOTOPHIX
OCYIIeCTBIAETCS Tepefiaya 3HAHUU, [I03TOMY
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My3bIKajJbHasg UHTepIIpeTalus AO/KHA IIOHU-
MaThbCs FOpa3fio LIMpe, HeXKeNu UHCTPYMEHT [
JIOCTYDKEHUS MOCTAaBAEHHOM 3aZlayU, HO U Kak
HMHCTPYMEHT AYXOBHOM cdephl yeloBeKa, pac-
KpBIBAIOLIIEM €r0 HPaBCTBEHHBIM U COTBOpYE-
CKUM ITOTEeHIIHaI.

CTupaHue rpaHU MeXJy TUTepaTypoH, «ca-
MBIM OTBJIEYEHHBIM U3 HCKYCCTB, €CIU AyMaThb
0 IIACTHKE, BEILleCTBEHHOCTH, TKAaHU IIPOU3Be-
LeHus» [MapanLuMaH 1998: 91] 1 >KU3HBIO C I10-
MOILIBIO My3bIKQJIBHOM MHTEPIIPETalluH yCUIUBa-
eT I103HaBaTeIbHbIM 3ddeKT, He co3xaBas B yMax
HaWBHO-PEUIUCTUYECKOIO BOCIIPUATUS XYAOXKe-
CTBEHHOTO TeKCcTa. MHoOrorpaHHas CTPyKTypa
CaMOro IOHATUS «MHTEPIIpeTaLusi», KOTOPOe «B
[eJaroruyeckoi HayKe CBA3aHO C yueOHbIM IIpo-
LeCCOM U pacCMaTPHBAETCA KaK TBOPYECKOE B3a-
HMMOJEHUCTBHE INYHOCTEN aBTOPA U UHTEPIIpeTa-
Topa» [[JOMaHCKUU 2016: 74] [I03BOISET HAaM 3TO
cpenars. ILM. BeneHpkuil nopyepkusal: «4to
KacaeTcs LIKOJIbL, TO MOYKHO TOBOPUTH 00 UHTEp-
IpeTalUy yYUTEIbCKON U ydyeHrudeckon. 'oto-
BSCh K UBYYEHUIO IIPOU3BELECHUS B KIacCe, y4u-
Te/Ib IPOAYMBIBAET €r0 UJLEeMHO-XYAOXKECTBEH-
HyI0 KOHLEMNNWIO, BbIpabareiBaeT nubO CBOe
TOJIKOBaHUe TBOPEHUS IUcaTess, 1Mbo Ipuco-
eIUHAETCS K TOMY, B 4eM yOefrIa ero HaydHas
KpUTHYECKas JTUTEPaTypa..» [BeleHbKui 2012:
56].

Ilegaror-cj10BeCHUK B CBOEU MPAaKTUYECKOU
JlesITeJIbHOCTY MOYKET UCII0/Ib30BaTh Pa3lIUnyHble
CrIocoOBI peanusannuy My3blKalbHbIX UHTEPIIpe-
Tallu:

+ «II0Z6OP My3BIKAIBHOTO 06pa3a», «COYu-
HEHUeE 10 My3bIKaJbHbIM BIIEYATICHUIM»,
«My3bIKaJIbHbIE 3arajku» [Bpakosa 2008:
73-741;

+ «IIPOAYMbIBaHUE MY3bIKaJIbHOI'O COIIPOBO-
KIeHUI» [JIannHa 2014: 38];;

+ «OIepexalollee IMPOCAYLIMBAHUE MY3bI-
KaJIbHBIX IIpOU3BeJeHUN» [BoplieBckas
2015: 73] U Ap.

Hepezxo, nocemas joma-myseu, OCBSIIEH-
Hble TBOPYECTBY OIIPEAENIEHHOrO aBTOpAa, MBI
BUJUM IIPUMEHEHUNEe MY3bIKJIbHBIX MHTEpIIpe-
TallMM B LeJSIX aKTyaJIHU3aLUU JTUTEPaATypPHOTO
TEeKCTa.

HemnocpencrBeHHOE IPUMEHEHNE MY3bIKaJlb-
HOU MHTEPIIPETALMU B LIKOJIE MOXXET OCYILeCT-
BJIATHCS KaK B PAMKAX CAMOIO YPOKa, TaK U B 60-
nee ynobHOM Ayid aToro Gpopme:
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« «INTEpaTypHble Gecenpl»;

« «IHUTEpaTypHble Beuepar;

« «IHUTEpaTypHblE CAIOHBI» U AP.

He meHee Ba)KHO yYUTBIBATb TAKUE IIPUEMBI,
KaK BBISIBIIEHHE 0COOEHHOCTEN IPETBOPEH U JIH -
TepaTypHOrO CI0>KETa B MY3bIKe WU MY3bIKaJIb-
HOU TeMBbl B XyZO)XK€CTBEHHOM IIPOM3BEJEHUU;
HaOJII0ZeHYeE 32 CPeLCTBAMU BBIPAZUTEIbHOCTH
CJIOBECHOTO U MY3bIKaJIBHOTO HCKyCCTBa. Bes-
YCIOBHO, CaMa JMpHKa HacTpauBaeT y4yeHUKa
Ha TBOPYECKUH JaJ, CO3ZAeT GIarompUSITHYIO
OMOLUOHAIBHYI0 aTMOCdepy, 3aCTaBIALET 3aLY-
MaTbCs O YeM-TO BO3BBILLIEHHOM, OJyXOTBOPEH-
HOM.

B mpsmom cMbIcie «My3bIKaJbHas HHTEp-
IpeTalus» — 3TO OAUH U3 NyTel aHalIu3a Xyxo-
>)KeCTBEHHOI'O IIPOU3BEJEeHHUS, YTO HaIPIMYIO
COOTHOCUTCS ¢ Mbicabio P. B. SIkuMeHKO 0 TOM,
uTO «I06asg UHTepIpeTanrs Hen3beKHO BeLeT
K aKLIEHTHPOBAHUIO OZHUX U UTHOPUPOBAHUIO
JIPYyTUX 3JIeMEHTOB XYAO0)XKECTBEHHOTO LIeI0T0»
[IxuMeHKO 2012: 2.86].

[Ipu BceM yno6CTBe MCIONB30BAHUS MY3bI-
KaJIbHBIX UHTEpIpeTallil Ha YpoKax JTUTepaTy-
PBl MBI HE MOXXEM CYMUTATh UX YHUBEPCATbHOU
BEJIMYMHOM, Tak KaK UX pealn3allisi BO3MOXKHa
TOJNBKO IIPU B3aUMOAEMNCTBUU C APYTUMU dJe-
MEHTaMU CUCTEMBbI ITelaroruyeckou aesiTeNbHO-
CTHU.

[Ipo6iemMa KCIIONBb30BAHUSL MY3bIKATbHBIX
UHTEepIIpeTalUil pacCMaTpUBaeTCa NpeJCTaBU-
TeJSIMU Pa3HbIX HayYHBIX CIIELIMAJIBHOCTEH, I
Ba)KHOE MEeCTO 3aHMMAIOT UCCIeOBAaHUS O CO-
Jpy>kecTBe UCKYCCTB Ha YPOKaxX TUTEPaTyphl, pa-
6OTBI O XyZOXKECTBEHHOM MUPE, [IOITUKE U MY-
3bIKQIBHBIX 0Opasax B nupuke K. J[. BanbMoHTa.

ITo?31I0 pPYCCKOTO CHMBOJIM3Ma OTJIMYAET
0cobasg «My3BIKQJIBHOCTb», KOTOPAsl [T03BONSET
HaM BBIATH Ha Haubojee MpUEMIEMYIO B XPO-
HOTOIMYECKOM IUIaHe cPepy I UCTONKOBAHUS
JMpUYECKUX IPOM3BELEHUN, YTO BXOAUT B «YHU-
BEpCAJIBHYIO 3CTETUYECKYIO0 KaTeTOPUIO XyA0XKe-
CTBEHHOU peLeniuumn» [Groeben 1972: 79]. B atoit
CBSI3M IIpUMeYaTeIbHO paccyxaeHue B.A. Jlo-
MaHCKOTO 0 TOM, uTO «KoHCcTaHTUH BajibMOHT
IBITAICS CUHTE3MpOBATh IO33UI0 U MY3BIKY»
[TomaHCKUH 2012: 20].

My3biKanbHasg UHTEpIpeTanus ClocobHa mo-
Ka3aTb MHAUBUIYAIBHO-aBTOPCKYIO U DMOLUO-
HJIBHYIO OLEHKY COOBITUI, OCTABUBIIUX CBOM
cnen B mpoekuuu BpeMeHU: «Hy>KHO HayduThb
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IIKOJBHUKOB COOTHOCHUTH TO, YTO OHU UHUTAIOT,
¢ GonbIIMMU KOHPIUKTAMU 3I0XU» [BeneHp-
Kui 1962:16]. K. JI. BalbMOHT OTHOCUTCS K I'pyII-
Ile «IIucaTesel, IOACO3HATeIbHO U OTKPBITO
IIPOTHBOIIOCTAB/ISIBIINX CBOE TBOPYECTBO CO-
BpEMEHHBIM COLUAIBHO-UCTOPHUIECKUM Pean-
M, OIU3KUX UAee ,YUCTOro ucKyccTBa“: i — a1
BCeX U HUYeM...» [BUHUH 2015: 16].

JI:060MIBITHO OTHOLIEHUE K U3YIEHUIO [I033UU
CHMMBOJIM3Ma B I11KOJIe Hayaa XX BeKa: IPYU CPaB-
HEHUM C OIbITOM mpouuioro «IIpobremst mpe-
MIOJIaBaHUS CIOBECHOCTU B YACTHOM IIe/laroru-
YeCKOM >KypHase ,BecTHUK BocnmuTaHUA" (1890~
1917)» MBI HaOIIOZAEM, YTO HA TOT MEPUOL «U3-
MeHEeHUe Kpyra YUTATeNbCKUX NHTEPECOB» OO
CBSI3aHO C «M3MEHHUBIIENCS COLUOKYIbTYPHOU
cutyauueit B Poccuu», 1 Ha060poT «BCE GOMb-
LIYIO TIOMY/ISPHOCTD ¥ IOHOTO YMTaTess IIprobpe-
tanu A.A. Brok, K. JI. BanemoHrT, B. SI. BEprocos,
J.C. MepexxxoBckuil 1 ap.» [JlazapeB 2015: 154].

Br130BBI COBpEME@HHOCTH NPOJUKTOBAHBI He-
06XOIMMOCTBIO AKTYIM3ALUU TBOPYECTBA PyC-
CKUX CHUMBOJIUCTOB, BO3BpallleHUEM MOJAEpPHU-
CTCKOU II093UHU IIPEXKHETO CTATyca: aKTyaIbHOE —
TOrZA, MOXKET OBITH BOCTpeGOBaHO U cepyac,
€CJIM Y COBPEMEHHBIX IIKOIBHUKOB, U3Y4aIOLUX
PYCCKYIO TUTEpaTypy, IOSBUTCS OLIyll[eHue TOU
3IOXHU 4epe3 AyXOBHO-HPABCTBEHHOE co3epla-
HUE He MEHee «PeBONIOLMOHHON» JeUCTBUTEb-
HocTu. TpebyeTcss yTBEp)KZEHUE CHUMBONIU3MA
B KaueCTBE BHEBPEMEHHOM KOHLENIUU U I
3TOTO eCTh Beckoe ocHoBaHUe: «Kaxzpoe mpous-
BeJleHUe UCKYCCTBA MOYKET OBITh UCIIBITHIBAEMO
C TOYKM 3peHUS CHMBOIU3Ma» [VIBaHOB 1974,
T. 2: 610]. KoHUenuus pycckoro CMMBOJIM3Ma
MapagyurMaabHa; NPOU3BEJeHUSM IIpHUCBaNBa-
ercs ocobas Metadpusuyeckas GyHKIUSI TOCTH-
>)KeHUS AEeNCTBUTENbHOCTH, yXOZAsAIlas KOpHS-
MU B KOCMOTOHUYECKOE CTPOEHUE OBITUSL, YeMy
K. Jl. BaIbMOHT OTBOAUI 0c0HOE MECTO, BBIZEIAS
«XyJ0’)KECTBEHHYIO BIIE€YATIHUTEIbHOCTb U BOC-
NIpUMMYHBOCTD ITOTOB-CUMBOJIUCTOB» [Vorova
2015:152].

OcMmblcieHNe T033UU CHMBOIMCTOB PYCCKOM
KPUTUKOH U IUTEPATYPOBEAEHUEM CIIOCOOCTBY-
€T IOHUMaHUIO CJIO>KHBIX XYA0XKECTBEHHBIX SIB-
JIEHU1, ABTOPCKOM MBICIU, 06BEKTUBHOM OLleH-
K€ TBOPYECTBA XyLOXKHUKA U 0COOEHHOCTEH 3110-
xU. BadkHy10 ponb Ipu 3TOM 3aHUMAIOT TakXKe
dunocopckue U ICHUXOIOrO-TIEAArOTUYECKUE
UCTOYHUKHU.
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ITockonpKy My3blKaJbHas HHTEPIpPETaLUsL
B IIEPBYIO OYepesb BIMAET Ha TaKUe NCUXHYe-
CKMe IIPOLIeCCHl, KaK MBIIIJIEHNE, BOCIpUATHE,
[IaMATh, TO IIpHU 060 paboTe ¢ yIeHUKAMU
Ba)KHA POJIb MOTUBALMU. [IpUHLIUI CO3HATEb-
HOCTU M TBOPYECKON aKTHMBHOCTH YYalUXCS B
06y4eHUM — OLUH U3 [TaBHBIX IIPUHIIUIIOB CO-
BPEMEHHOU AUAAKTUYECKON CUCTEMBI, COTTIACHO
KOTOpO# 06yueHue 3$pPeKTHBHO TOrZAa, KOIZA
YYeHUKH IPOSBJAIOT IO3HABaTENbHYIO0 aKTUB-
HOCTb, SBISIOTCA CyOBEKTAaMU HesSTeNbHOCTH.
DTO BBIPaXKaeTCs B TOM, YTO yYalll1ecs OCO3HAIOT
L[eJIY YY€HUS, IUIAHUPYIOT U OPTraHU3YIOT CBOIO
pabory, ymeroT cebs IpoBepUTD, IIPOSIBILIOT UH-
Tepec K 3HAHUSM, CTaBAT [IPOOIEMbl U YMEIOT
HCKAaTh UX pellIeHUs.

BBozs My3bIKalbHYI0 MHTEPIpPETALUIO IPU
aHaJIM3e TEKCTa, MBI HE TOJIbKO HaXOJLUM aJeK-
BaTHBIA Croco6 oO6IeHUss ¢ COBpeMEHHBIMU
IIKOJIBHUKAMHU, HO U IIOCTEIIeHHO npuobiaem
HAX K OCHOBAM HayKH, [TI03TOMY Ba>KHO YYUTBI-
BaTh U JIOTHKY OCYIIECTBIEHUS «[epMEHEBTHYE-
CKOMU JIeSITeTIbBHOCTU», TapaurmMma KOTOpOU Ipej-
CTaBJIeHA CIEAYIOLIUM 00pa3oM: «IIOHUMaHHe —
HMHTepIpeTanus — npumeHeHue» [CocHOBCKas
2015: 224].

Heo6X0ZNMO OTMETUTH, UTO «IIPEAIOYTU-
TeJbHBIM BO3PAaCTOM il paboThI, CBSI3aHHOMN
C KOHILIENT-aHaIN30M CJI0Ba», KOTOPBIM BIHSET
Ha BapUAaTUBHOCTb MY3bIKaJIbHBIX UHTEPIIPETa-
WU, «SIBISEeTCS CPeJHUMN U CTApILIMNA IOAPOCT-
KOBBIM BO3PACT, Tak KaK Ha JAHHOM 3TaIle IICU-
XOJIOTMYECKOTO Pa3BUTHUS LIKOJBHUKA IPOUCXO-
JUT CMEHA TUIIOB MBIIIEHUS C KOHKPETHOTO Ha
06pasHbIi 1 a6CTpaKTHBLI» [FO1IKeBHY 2019: 32].

MBI OTMeYaeM Tak>Ke BLKHOCTb paboThl U
B CBS3M C BBIOPAaHHON BO3DPACTHOM TIPYIIIOHN.
B aToM cMmbIciie My3bIKajbHas MHTEpIIpeTalus
JIMPUKU BHOCUT OTPOMHBIN BKJIaJ, B TBOPYECKOE
pa3BUTHE IIKOIbPHUKA U MOXKET «B 3HAUUTENb-
HOM CTEIEeHHU BBICTYIATh KaK CPEZCTBO JJIS CAMO-
upentrdukanuu» [Farin 2011: 11].

PesynbraThl, MONy4eHHBIE B XOJ€ NpPOBEJE-
Hust GaKyIbTATUBHBIX 3aHATHI B CTapLIel LIKO-
Jle, IIOKa3bIBAIOT, YTO obpallleHHe K My3bIKajlb-
HBIM HHTepIpeTanusaM crocobcryer Honee a¢-
dexTUBHOMY OBIaZEHUI0 HOBOM HHPOpMaLHeH
Y HOBBIMU BUAAMHU AESTEIbHOCTH, GOPMUPOBa-
HUIO TMYHOCTHOM OLIEHKH U MHTepeca K ITpolec-
Cy aHajM3a IO3THUYeCcKoro Tekcra. Ilogada nek-
[IMOHHOT'O MaTepHaia COIPOBOXKAAETCS PUKCa-
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LUeH yYalMMUCS CTapIIero 3B€Ha BAKHBIX IJIL
[IOHMMAHUS [TapAJIIeNeH.

Paccmorpum ananus npoussenenus K. JI. Baib-
MOHTa «SI BOJIBHBIM BETED, 1 BEYHO BEI0...» (1897)
C IIOMOLBIO MY3bIKQJIBHOM MHTEPIIPETALAU.

«Yuumenn — npedurecmeyOULUTE IAEMEHM,

VUEHUK — NOCAOYIOULUTL IAeMeHm,

3HaAHUue — coeauHeHue,

HACMasACHUe — CPedCcEo CoeduHeHUs»

«TalTTUPAL-yIaHUIIAKA» (3 [T1.)
[CpIpKUH 1992, KH. 2.: 78]

Cruxorsopenue K.]JI. BanpmoHTa «f BOJIb-
HBIY BETEp, s BEYHO BECIO..», HAINUCAHHOE B
1897 I., BXOOUT B COCTaB cOopHUKa «THIIUHA.
JIuprdeckue I0s3Mbl» (1898) U 3aKJIIOYEHO B I1OJ-
uuK «CHEXXHbIE LBEThI» HUKIa «BosayiiHo-6e-
nbie». OTMETHUM, YTO CKJIOHHOCTD K [IUKIU3AIUU
4 KOMIIOBUILIMOHHOM 3aBEPILIEHHOCTH, — BaXK-
Has JeTajlb I YCBO€HUS KOHLEMIUU PyCCKOro
CUMBONN3Ma, TaK KaK [T0Z00HOM IIPAKTUKY [IPU-
Jep>KUBAIMCh MHOTHE MOJEPHUCTHI. B kauecTse
mpumepa Mbl MOIIK 6bl mpuBecTU «CHEXHYIO
MacKy» (1907) A. A. Biioka, CEKLIMOHHO pasfe/ieH-
Hy!o Ha «CHera» u «Macku». IIo MHeHUIO «PbI-
naps 6es ykopusHsl» (M. . [[BeraeBa «Ctuxu
K Brnoky»: «HexxHpI mpuspak..» (1916)): «,Tu-
mnHa“ (mpemuil céopuuk) — caMoe He>XXHoe U ca-
Moe JeTckoe coszgaHue baibMoHTa. B Hem cpasy
HaMeYaroTcs , IPUITHBIE CTUXU, KaK OyATO rpe-
MyYMi, OCaZHBIM TOPMO3 IIE€PECTAl BEpelaTh
Y KOJIeca IUIaBHO UAYT IO penbcaM. Psp ray6o-
KUX 06pa3oB mosBuicst y BalbMOHTa TONBKO B
yTuimnne. D10 ObIT KaK 65l TOAXOL (OCTOPOXK-
HBII el11e) K 6OJIBIIOT rope, mepsas npoba, mocie
KOTOPOY ¢ HeGONBIIUM [IPOMEXYTKOM Kojeba-
Huti (,[opsiue 31aHNg“) 0603HAYMIACH U CaMas]
BepiuuHa» (A. A. Brok «K.JI. Banemounr. Cobpa-
HUe CTUXOB») [Blok 2003:151].

U3 naubornee yacro ynorpebasemsix K. JI. Banp-
MOHTOM  CHUMBOJIOKOMIIOHEHTHBIX  00pa3os
cOOpHUKA B JIEKCEMHOM IIPEACTABIEHUH, OIIy-
CKasl CJIOBOM3MEHUTEJIbHYIO MIapaJurMy, BblJe-
JIUM: «3eMis» (= 20), «BomHa» (= 20), «IIBeTok»
19), «Cser» (= 18), «Berep» (= 17), «Cepaue»
= 16), «3Be3ga» (= 16), «TeHb» (= 14), «Ilevanb»
(=13), «<Houb» (= 12), «<Mope» (= 12), «MeuTta» (= 11),
«Hebeca» (= 10), «JI1060Bb» (= 10), «Kpacora»
= 10), «IlycThiHg» (= 9), «Mup» (= 9), «<CMepTb»
= 8), «JlyHa» (= 8), «)KusHb» (= 8), «Jlyma» (= 8),
«Topa» (= 8), «llapcTBO» (= 7), «TulinHa» (= 7),
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«ConHue» (= 7), «<Hebo» (= 7), «Mrna» (= 7), «JIén»
(= 7), «Bogar (= 7), «Iyda» (= 6), «IIpaBma» (= 6),
«Jlebenpb» (= 6), «Kopabnb» (= 6), «Beuep» (= 6).

B pamkax KOHILENTyaJIbHOrO aHaniusa 06-
paTuMCcs K IIPOU3BELEHUIO «SI BONBHBIN BETEp,
S BEYHO Bel...» (1897) (CIIpaBeInBOCTb BBIOOPA
MOXKeT OBITb aprYMEHTUPOBAHA OLLEHKOH JIUIK-
PYIOLIUX MO3ULIUKA CTATUCTUKNY).

Ha nepBrIM B3IJIAJ, CUMBOJIMKA CTHUXOTBO-
PEHUS MPEeJCTABASIETCS He SIBHO BBIPAXKEHHOU,
13-32 4ero B 3a0/Iy>KIeHUN MOYKHO OTHECTH €ro
K IeM3KHOU JIMPUKE, OLHAKO, 3Hasd O CTpeMIIe-
HUU CHMBOJIMCTOB K IPOHMKHOBEHUIO B TalHBI
ObiTHSA, MBI OyzeM oOpamaThes K pakTaM U 3a-
KJIIOYEHUSIM, KOTOpbI€ IIPUOTKPOIOT 3aBECy — Je-
MapKUpYIOT 06pa3 U CUMBOIL.

Korpa Becnow 1897 r. K. JI. BanbMOHT cO CBO-
el >xeHot, ExaTepuHOU AJIeKCE€EeBHOM, HpI/I6LI-
BaeT B AHIVIMIO JUIL YT€HUS JIEKIIMU I10 JIUTepa-
Type B OKCPOPACKOM yHUBEPCUTETE, OH 3HAKO-
MUTCH C y4eHBIM-UHZoaorom M. Mronnepom,
I10J, BAIUSHHUEM KOTOPOTO I103T HAYUHAET OCBa-
MBaTh KyJIbTyPHO-MUPOIOTMYECKUN U PENTUTH-
O3HBIM IUIACT ApeBHeuuIero Hapoga. Ilomumo
3TOrO, €ro yBJIEKAIOT AHIJIOS3bIUHbIE HBIAHUS
E.Il. BiaBaTCKOM, B KOTOPHIX COAEPKalach UH-
dopmanug 06 Ynanumazax u Begax. Hemnoro
II03>Ke IOoCjIe BhIX0Aa «TUIIMHEI» B YIIOMSHYTOM
paHee c6opHuKke «[opsiye 3gaHusg» (1899), B zie-
BSITOM IIO CYeTy LukiIe — «VIHAUNCKHEe TPaBbl»,
MBI OGHAPY>KUBAEM IIO3TUYECKOE OCMBICIEHUE
BOCIIpUHATOrO «M3 Yrnanuiuazy», rge spydar ca-
KpaJIbHbl€ CTPOKU:

«W kTO IIPOHNKHOBEHHBIM B3OPOM B3IITHET

Ha cymecTBa Kax ZpllIallue B HEM,

U Ha Hero kak ['eHus BceneHHoOM,

Tor;(a, IIOHAB, YTO CJIMTHA 3Ta TKaHb,

Hu Ha xoro He B3T/ISHET OH C IIpe3peHbEM»

[BanbMOHT 2010: 299]

Obpaienue K «YIaHUIIAAaM» — CTPEMIEHIEe
[03Ta K [O3HAHUIO NIPUPOABI Belllel, IOIBIT-
Ka — MOHSTH KOHIEIIUIO BCeIEHHOM, IIOUCK —
cebs U Ay mMupa B «HepasienbHOM». Hecmo-
Tpsl Ha paccTaBJI€HHbIE IIPUOPUTETEI, B IIpoLec-
ce aHamM3a MbI OyzeM 06paIaThCsd U K APYyrUM
«mudonoremam», 4T0ObI, BOSMOXKHO, KOTZA-TO,
nozo6Ho K. JI. BanbMoHTY, mpousHecTu: «51 mo-
HsU MUp. Ha MHOTHE rojibl, GBITH MOXKET, HABCET-
Ja» [KynpusHoBCKUH 2014: 50].

B sTON Tpazuuuu BeTep OTOXKIECTBISETCS
¢ boxxectBoM: «Orous pewun: 5 6yxy ropers”.
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Connue: 4 6yay rperts‘. JlyHa: , 51 6yay cuars”.
U Tak xe [perinnu] gpyrue 60KecTBa, [KOKLOE]
cormacHo [cBoeMy] 6okecTBeHHOMY [zeny].
M xaxoBO CpeAMHHOE AbIXaHHUE MEXJY KHU3HEeH-
HBIMY CWJIAMU, TAKOB BETEP MEXAY dSTUMU G0dKe-
ctBamu. U160 apyrue 6oxxecTBa UAYT HA OKOM,
HO He BeTep. Betep — 3T0 605KeCTBO, KOTOPOE HU-
Korza He caguTca» (bpruxazapaHpsika-ynaHuUIIa-
Ia, naras 6paxmana) [ChIpKUH 1991, KH. 1: 82].

Berep — cBsg3ywomuil s1eMeHT MUPO3JaHUs,
[I09TOMY, BUUTHIBALCH B BAUIBMOHTOBCKUE CTPO-
KU, MBI Ha0JII0ZaeM TIOCTOSIHHOE [IepeMeleH e
OT OZHOrO 00BEKTA K APYrOMY, IPUKOCHOBEHUE
K pasHOrO pofia CTUXMUSIM B UMMaHEHTHOM IIa-
peHuu. Ecniu «Bo3fyIIHOe IPOCTPAHCTBO — coe-
JuHeHue» («JIazypb»), TO «BETEp — CPELCTBO CO-
eIVHEHU», ITI0LOOHO 3TOMY, BeTep, IJIsL KOTOPO-
ro HeBeJOMBI Kakue-1160 rpaHuIbl, IPOHUKAET
B CYLLIHOCTb «UMB», «JaCKas» UX MaTepUAJbHYIO
060104KY, «<BETBU», HEXKUTCS B «TPABAX» U «HU-
Bax», «IeJlyeT JaHAblI». Ero HacTpoeHUe, paBHO
KaK U IpeJHa3HaueHUe, MEHSAeTCS B 3aBUCUMO-
CTU OT IPUXOAAIIEro — Tak, €CIU LeHTPAIbHBIM
60XKeCTBOM COrmacHO MUPOIOTUU UHAYU3MA,
ONUILETBOPAIONIMM BETEp U BO3AYLIHOE IIpo-
CTPaHCTBO, ABIsLeTCs Bafo, wau Auina, To 4acTo
CUHOHUMUYHBIHM eMy BaTa oTBevaeT 3a ycTpoe-
HUE IITOPMOB, IPO30BbIX OYpb, YTO IIPOSBILET-
€Sl B «pOCTE LUKJIOHA», BOIHEHUU «MOPS», «IPO-
Me B HeMOM IIpocTope». C pyroi CTOpOHHI, Cy-
LIEeCTBYIOT 08a 00pa3a abcorroma («<KOCMUYECKOe
Hayajo»), KOTOpble IO3BOJSIOT HaM YBUJIEThb
JIUPUYECKOro repos npousBefeHus. OmnucaH-
HOE BBIIIEe — HEB0NAOULEHHDLIL, TO €CTh «3TO BETEP
U BOBAYLIHOE IPOCTPAHCTBO; 3TO GeCCMEPTHBIH,
3TO JBUTAOLINNICA, 5TO UCTUHHBINA. CyILIHOCTD
3TOr0 HEBOIUIOLIEHHOTO, TOro 6eccMepTHOro,
3TOTO ABUTAIOIIErocs, 3TOr0 UCTUHHOIO — nypy-
wa» [ChIpKUH 1992, KH. 1: 87]. Ilypy1ia — mpoo6-
pa3 cosfjaTens BCEIEHHOM, U3 AbIXaHUS («npa-
Hbl») KOTOPOTO 10 JIeTeH/e BO3HUK Baro.

CBs3b ¢ 60XKECTBEHHBIM 31€Ch TOJUePKUBa-
eTCs TAKUMU CUMBoOJaMu «beccmepths» (BOC-
TOYHAsS CUMBOJIMKA) U «YUCTOThI» (CIaBIHCKAS
MuQOIOrns), KaK UBa U JAHJBIII, OFHAKO BCKO-
p€e MBI YBUUM, YTO OHU B TaHHOM CIy4ae ambu-
U TTOJIUBAJIEHTHBI.

BonrowjenHvili — «TOT, KOTOPBIM OTIHUYEH OT
BeTpa U BO3AYLIHOT'O IPOCTPAHCTBA; 3TO CMEPT-
HBIM, 3TO HEMOABUKHBIN, 3TO CyILIEeCTBYIOIINN.
CyILIHOCTb 3TOr'0 BOIIJIOIIEHHOIO, 3TOTO CMEPT-
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HOTO, 3TOr'0 HEIOJBUXKHOIO, 3TOIO CYLECTBY-
I0IIIero — [conHIEe], KOTOpoe rpeet, n60 OHO —
CYLLIHOCTb CyllecTByoLero» [CbIpKUH 1992, KH.
1: 87]. HBIMU CIOBaMHU, B BOIUIOLIEHHOM 06pa-
3e «BbpaxmMaHa» Mbl CKJIOHHBI pasjIn4aTh aBTOPA,
Tep3aeMOro [OTyraMu JI06OBY, TULE3PETh 00XKU-
FaIOIINI OTOHB CEPALA: «B NIOOBU HEBEPHBIN»,
«3a6BeHBEM BEHO», «HpOTH)KHbII;I CTOH»; HEBJIACT-
HOCTB HaJ{ UCKYIIEHUEM: «<HEXKHEH, ueM ded na-
ckaet dero». Kak 65110 3ameuero II. B. Kynpus-
HoBckUM, H. A. MonuaHoBou: «EkaTepuna Anek-
CeeBHa 3HAJIA 32 My>KEM» HEKOTOPBIE «C1abocTy,
II03TOMY PeAKO OCTaBjsIa ero ofHoro» [Kynpu-
SIHOBCKU U 2014: 60]. VI3 TUUHBIX BOCTIOMUHAHUN
>KeHBI TI03Ta: «B BaJlbMOHTE >KUJIO [iBa YelOBeKa.
OAYH — HaCTOAIUI, 6IarOpPOLHBINA, BO3BBIILIEH-
HBIM, C JE€TCKOM U HEXXHOU AYIION, JOBEPUUBBIA
Y IIPaBAUBLIM, a APYIOM — IIOJNIHAS €ro IPOTUBO-
IIOJIOXKHOCTh» [KynpugaHOBCKUM 2014: 61]. B pe-
3yJbTaTe, B )KM3HU 1103Ta nossuaace E. K. IIBer-
KOBCKasl.

OTHoLIEeHNE K «36MHOMY» IIOBJIMSET HA 3Ha-
YeHUE CUMBOIMYECKOIO psifia — «UBa» CTAHET BbI-
POXEHUEM «I'OPA Y1 CMEPTU», «JIAHABILI» — «CTIE3»
(XpUcTHaHCKHE CKa3aHMS); «KPOBaBBIX CIIE3»
(g3pIyeckad mereHa o JIaHabIIIe).

Ha aToM sramne yunTesnio ciefyeT BblLepKaTh
HeDOBILYIO [ay3y.

Bapuanm egedenus. My3pikarbHOU UHMepNpema-
yuu.

B zpeBHerpedeckoil MUQOIOTUM IOBEIU-
TesleM BeTpPOB CYUTaeTCs DOJI, B 4eCTh KOTOPOTO
ObUIa Ha3BaHa BO3AYIIHAS apda.

O6bIYHO, FOBOPS O MY3BIKUIBHOM BOILIOLIIE-
HUU, MBI CBSI3bIBA€M CBOU IIPEZCTABIEHUS C KOH-
KPETHBIM IIPOM3BEJIEHUEM UCKYCCTBa, KOTOpOE
uMeeT 3aaHHyI0 popmy. Hannune popmanbHbIX
[IPU3HAKOB [I03BOJISET IPOU3BECTU KnaccuduKa-
LUIO, OTIpeJeNIUTh )KAHPOBYIO CIeLUPUKY, YBU-
JleTh aBTOpa «3a» €ro TBOpeHUueM. Bo3aMO>KHOCTD
MHOTOKPAaTHOI'O IIOBTOPEHUS «CO3LAHHOT0» UJIU
>Ke CaMOCTOSIT€JIbHOE BOCIIPOU3BELEHUE — [IPUB-
HOCHUT HOBBIE CMBICJIBI, PACIIMpSET [10JI€ UHTEP-
NIpeTalMOHHOU AeSITeNIbHOCTU. SIpKuil npumep,
JIeMOHCTPUPYIOIINN TO, HACKOJIBKO 3TO aKTyaJlb-
HO cefiuac, Mbl Habm0gaeM B TBopuecTBe JI>Ko-
BaHHU Mapusd Ilana, KOTOPEIM CMOI HAUTU My-
3bIKy B «TariHOU Beuepe» JleoHapzo Aa Bunum.
Ho B ciyyae ¢ «30m0Bo¥ apdoii» HY»XHO TOBO-
pUTh 0 peHOMEHEe OTHOCHUTEIBHON HEBOCIIPOU3-
BOZMMOCTH. HecMOTps Ha TO, YTO CyIL|€CTBYIOT
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ansbomsl (X. Bu, 4. Xaukok «The Wind Harp —
Song From The Hill» u 1p.), Ha KOTOpBIX 3amKca-
HO 3BYYaHUE UHCTPYMEHTA, U IIPU MOCEILIEeHUU
onpenenéHuplx Touek mupa (Herpap Banbmo-
nuuesa «Arpa eolica di Mazzano», [Iaturopck
«Becenka ,,D0moBa apda‘» U Ip.) MOXKHO 3adUK-
CHPOBATh YCBIIIAHHOE C [IOMOILBIO Pa3JIMYHBIX
YCTPOUCTB, — IMPOUCXOLUT TPAHCIIOHUPOBAHUE
«CHMBOJNIa», IOSBJISETCS «IIPUHAIJIE>KHOCTD»,
yTpauuBaeTcs CBS3b AHTUTETUYECKUX Hayal:
«Konebauus cTpyH IOZ AEHCTBHEM BeTpa ac-
COLIMUPYIOTCA C IBU)KEHUSIMU YeJI0BEYECKOU
Iyuy, a cama apda BBICTYHAeT IIOCPESHUKOM
MEX]y 3¢MHBIM U IIOTYCTOPOHHUM» [SIHUIIKAsS
2009:147]. 34eCh HaM He CTOJIBKO BaXKEH «IIPUH-
LUI JeUCTBUS», WIN «HAIMSLHOCTb», KOTOpas
MOXKeT OBITh JOCTUIHYTA IPUBJIEYEHUEM MeLU-
a-KOHTEHTa («BTOPUYHBIN 3JI€MEHT aHalIl3a»),
CKOJIBKO OCO3HaHUE CUMBOJIO-O6PasHON MpuU-
ponsl. Menozus BeTpa XaOTHUYHA, HECTaOUIb-
Ha, IeTPaHCIapeHTHa — €ro «IIOPhIBbI» HEIpea-
CKasyeMbl, «MoOM4aHue» apdsl CeMaHTUUECKU
CUHTYNApHO: «IlepeceyeHre MOTHUBOB ,BETpPa’,
,BOJIBHOCTU" 1 ,BOJIHBI“ OTChIIAET K HepBO6bIT-
HO¥ cue Betpa (6ypu), HE3aBUCUMOIL OT Yeo-
BEUYECKOU BOJIU, Ubsl aHApXUYECKas AJZIEFOPUKA
UHTEIPUPYETCS B CUMBOJIUKY Xa0cCa U IPUPOABL»
[Xansen-JIése 2003: 161]. Takas CUMBOJI COZeEp-
JKALAS My3bIKalbHas MHTEPIIPETALUS CIIOCOOHA
BBI3BATb LIEJIBIN PAJ, MY3bIKQJIBHBIX ACCOLUAIU
II0 CTeIIeHW dYMOLMOHAIBHOIO HAIPSXKeHUS (A1
OJHHUX YYEHUKOB 3TO BBIXOJ, Ha KJIACCUYECKYIO
MysbiKy: «II. M. YakikoBckui ,Bpemena roga‘“,
JI. BaH BerxoBeH ,JIlyHHas coHaTa“‘; B HEKOTO-
PBIX CIy4asx Ha ,KJIaCCUKy“ CTaplleKIacCHU-
KU CChUIAIOTCA uepes aHuMe-cepuainsl (K. Hcu-
rypo ,IBos ampenbckas n0xp‘ — . Kpeiiciep
»Myku M06BUY), a TaKXKe KOMIIBIOTEPHBIE UTPHI
(,Eternal Sonata“ — &. Illonen ,Etude Op. 10,
No. 3“ u mpou.)»; I IPyTUX — OTChUIKA K U3-
BECTHBIM POK-KOMIIO3ULUAM: «MyCOpHBINA Be-
Tep» («KpemaTopuii»), «CMmenpuak U Betep» («Ko-
pons u llyT»), «Yparan» («Arata Kpuctu») u np.;
KTO-TO, MMes HaBbIK BNIalecHUS MY3bIKUIbHBIMU
WHCTPYMEHTAaMHU, IIpeAjaraeT CaMOCTOATENb-
HO CO3ZlaHHBbIe KOMIIO3MLIUU WIN UMIIPOBU3A-
LUU; TO XK€ CaMOe IIPUMEHUMO U K JIMYHOCTHU
mpernogasaress, 61arogaps 4emy IMOSBILETCS
CO3BYYHOCTb MEXAY M3y4aeMbIM IIPOM3BEJCHU-
€M U, HallpuMep, CTUXOTBOpeHUEM «5I MeuTo1o
JIOBUJI YXOASIIME TeHU...» (1895) B UCIIONHEHUHU
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C.A. 3uHUHa, 4TO 0c060 BaXHO B MacluTabax
COBPEMEHHOCTH, TaK Kak B XXI Beke IOMUHUDY-
eT III0paJIN3M CTUJIEH, BCE BOMBIIYIO OMyISp-
HOCTh HabupaeT «3aMeHa» YeloBeKa Ha BUPTY-
AJIbHYI0 QaHUMVPOBAHHYIO UJIU KJIOH-IIPOEKIIUIO
C NPUMEHEHUEM TEXHOJIOTUM MCKYyCCTBEHHOTO
uHremiekTa («Muky XanyHs» 1 1p.), B kubep-
IIPOCTPAHCTBE PACIPOCTPAHEHO CAMOPEXKUCCH-
pOBaHHE XYZOXKECTBEHHBIX NOCTAaHOBOK («The
Play’s the Thing»). UupiMu cioBamu, obruas
enb, KoTopas 00befUHSIET OaJIBMOHTOBCKYIO
MeTapUBUKY U FeHCTBUTENIBHOCTD, — IIOUCK KC-
THUHBI.

CunrtaeM ILenecoobpasHBIM BOCIIPOU3BECTH
Ha ypoke parmMeHT 3By4aHUs D0NOBON apdsl,
paboTaroieit 6e3 yaacTus YeIoBeKa.

My3bIKaJIbHOCTDb IIPOU3BEAEHMUS IIPOCIIEKM -
BaeTCd U Ha YPOBHE PUTMUKO-CTUIMCTAYECKU -
OPTaHM3alMOHHOM CTPYKTYpbl — OHO HaIlMca-
HO YEThIPEXCTOMHBIM «TUIePKaTAIEKTUUIeCKUM»
AMOOM C HCIIONB30BaHUEM XKEHCKOH, IIPOCTOM,
OTKPBITOM 1 TOYHOH prdM IIPU BYCIOXKHOM K1a-
y3yne; Buz pudpMoBKU — IepekpecTHbI (abab);
CUCTEMA — YCTOMYMBAL JECATUCI0KHAL (41 CII0 10
MO>KeT ObITh UCTONKOBAHO ¢ o3uuuu JIfiHrama,
«cBg1IieHHoro cuMBosa [IIuBel» [Pomans 2003:
42]) ¢ TUIEPHUOTUPOBAHHOCTBIO («-I0», «-SI» —
15 1 7 IOBT.), monudoHuIeckas (B 3ByKoBoit $pop-
Me IOMUHUPYET «a» — 42 MOBT. — «MUCTHUYECKasL
TpaJuLUs OTOXAECTBALET BUIIHY ¢ 5TUM 3BY-
KOM» [ANMXaHOBA 1974: 235]), ¢ «aMIIUKAIH-
eil» — «Belo, MJIe10, JIeJIe0», C TABTOIOTUIeCKUMU
BIUTETAMU — «HEMOM», «BO3JYIIHBIN» [BeTep],
«1érkuil» [Berep], «MeTadopUIECKUMU-CYO-
CTAaHTUBHBIMU» — «JIa3ypb» [«IIPOCTPAHCTBO»],
LIBETOBBIMU — «CBETJIbIM» [[I0 OTHOILIEHUIO KO
BpeMeHU rogal, M300pasuTeNbHbIMU — «COH-
HBbIM» [HEJBMDKHBIM, B 3HAU. IITU/Ib — «B3J0XHYB,
HeMEeIO» — KOJbIXaHUe UBOBBIX BETBEU IIpeKpa-
1jaeTcsl], OLEHOYHBIMU — «BOJBHBIM» U 3IMO-
LMOHAIBHBIMU — «BIIOOGIEHHBIN», «HEBEPHBIN»,
«IIPOTSDKHBIF», «CYACTIUBbIN» C «afBepbuanusa-
LAOHHBIMU» YCUIUTENAMU — «BEYHO», «BCErAA»,
«MHAUBULYAIbHO-aBTOPCKMMU  KOMIIapaTHB-
KOMIUIMKAIMOHHBIMU» — «HEXKHEH, 4eM e n1a-
ckaet ¢ero». CpaBHEHHE — «KaK BECTHUK Masi» —
€JIVHUYHO, OJIHAKO OHO MOXXET CIIY>KUTb JLJII0-
3uell K «BeTpy ¢ Manaiiu (,ropst Manabapcko-
ro nmobepexxps (3amagHsle [XaThl)“)», KOTOpPBIA
«obeccunyBaeT MyTHUKOB BECHOH IIOTOMY, YTO
npo6y>kAaeT B Ayliie UX TOMJIeHHUe T00BU» [Anu-
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XaHOBA 1974: 109] — K MECTY YKa3aTh Ha OMOQOHBI
«HeMas» U «He MOSI»: «l0Hasd CBEXeCTb U 6e33a-
6OTHOCTS (,,BeCHA") CIMBAETCS C MACCUBHBIM JKe-
JIAaHWEM CMEPTH U 3aKara (,MopcKas riaybuna“)»
[XanzeH-JIéBe 2003: 161]; Mal, KakK MNSIThIH Me-
sl B FOAy, aKTUBUPYeT CUMBOJIMKY YUCIA 5, KO-
TOpasd B UHAYU3ME COOTBETCTBYET «IISITU JILKAM
TuBel» [Pomans 2003: 35] 1 npod. CTUXOTBO-
peHre JeHOMUHHPOBAHO, M3HAYIBHO «Boib-
HBIM BeTep» (1898, «IOxHOe o6o3penue» (7).
Vcnonb3oBaHue MPOMUCHOM GykBbl «JIazypb»,
«Mope», 04eBUJHO, IPOAUKTOBAHO MHTEPIIpETA-
LUEU mpex U3 IATU [BEJIMKUX] 3JIEMEHTOB (BOZa
«Mope», OTOHb «I'POM», 3eMJISI «TpaBa», emep,
IIPOCTPAHCTBO «JIasdypb») B paMKax «JIJIELOpPUU
MUpa Kak Kojeca, 6IM3KOM K [peLCTaBIeHUSIM
CaHKXbU» — CKPBITAsl CChLIKA Ha TPOEMUPHUE: «CO-
r71acHo moscHeHuio IITAHKApHI, YIIOMUHaeMble
OTOHb U 3eMJIS 0OpasyloT MEpPBBI MUP; BETEP
1 BO3AYLIHOE IIPOCTPAHCTBO — BTOPOM; CONIHIIE
U HeGo — TpeTuil». Hampumep, «OTHOCHUTEILHO
MHpPOB: 3eMJI1 — NPEALIECTBYIOLIUN 3I€MEHT,
Hebo — mocnenyomuil anemMeHT» [ChIPKUH 1992,
KH. 1: 194] (6widerenue no cmenenu uepapxuu). Ilo-
MUMO 3TOr0, MHAMNCKU ¢punocod lapru Bavaxk-
HaBU 3aMevaeT: «Bcé BBHITKAHO ,,BAOJIb U IIOIE-
pek“ Ha BoZe, BOZa — Ha BETpE, BeTep — Ha BO3-
JYLIHOM IpOCTpaHCTBe» [CBIPKUH 1992, KH. I1:
56—57]. Tax>xe peub MOXKET UATU O TpouLEe —
«MmBapa, BceleHHas, Y)KUBBIE CyLIeCTBa» — KaK
0 COBOKYIIHOCTHU ObITHA.

YTo6bl 130eKaTh 3aATPYLHEHUN I[IPU OIpe-
IleJIeHUY CTUXOTBOPHOrO pasmepa, Tpebyercs

Lie3ypuUpOBaHue:
«41 6610, MAG10, // 8030V UAHDLE, COHHDBLIL...» —
[ D BV/JNe D O B

3BYKONUCh MPOSBIAETCS U aJJIUTEPAIOH-
HO, M aCCOHAHCHO, YTO CO3Ja€eT, [0 MHEHUIO
A.A. TIpeoGpa>keHCKOM, «3BYKOBOU 06pa3 Be-
Tpa», a CMEHSIOIAsCs CMBICI0-00pa3Has UHTO-
HallMs [T03BONISIET OTHECTH €r0 K paspsafy «dKC-
npeccem»: «M3 1€rkoi, BO3AYLIHON CTUXUY Be-
Tep MpeBpalllaeTcs B PaspyLIUTENbHYI0, MOII-
HYI0 U CTPALIHYIO, CMETAIOIIYI0 BCE HA CBOEM
nytu» [[Ipeobparkerckas http].

Cnucox npumepHbLX 601POCO8 YUUMEAS:

1. Kak MysbIKanbHasg UHTepIpeTalus BIUsSIeT
Ha ypOBEHb BOCIIPUATHUS [IOITUIECKOTO TEKCTa?

2. IlomoraeT 11 OHa BITIA/IETHCS BO BCE MHO-
roobpasue BHYTpeHHEro MHpa I103Ta, [I0YYB-
CTBOBATb HEKUH «[YXOBHbBIN MUCTUIIU3M»?
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3. ABTOp OTOXZeCTBISET ceOs C BETPOM UIU
YKa3plBaeT Ha HEUTO «HEIMIO3HAHHOE», «HEeIOoJ-
BJIACTHOE» — TO, YTO HAXOJUTCS «HaJ» YeloBede-
CKOM ITpUPOZOI?

4. Kakas 0cobeHHOCTb D0IOBOI apdbl yCHIH-
BAeT MPEACTABIEHUE O CUMBOJINYECKOM COZEp-
>kaHuu npoussenenns? Kakue cobcTBeHHbIE My-
3BIKJIBHBIE UHTEPIIPETALUY BBl MOTTIU OBl IIpef-
JIOXKUTB?

5. Kak my3sbIKanpHas MHTEpIpeTalus code-
TAeTCs C AaHAIM30M CTUXOTBOPEHUS «SI BOJIBHBIN
BeTep, 5 BEYHO Belo...» (1897)?

B kauecTBe JOMallIHEro 3aJaHUs Y4UTEIb
npejjaraeT CTaplIeKJIaCCHUKAM O3HAKOMUTBCS
¢ IoJIHOM Bepcuey counHeHus («TumuHa. Jlu-
pUYecKue mosmel» (1898)) U ¢ UCIONIb30BAHUEM
CJI0Baps CUMBOJIOB, IIpU NIoMoluu MHTepHeT-pe-
CypCOB NIOATOTOBUTb MHAVBUAYAJIbHbIE JOKJIA-
Ibl, B KOTOPBIX IIPO3BYYa1 OBl BEIBOL-PACCYIKIE-
HUE O TOM, [TI0YeMY JyIs [109Ta 6eCCO3HATENBHO
IIPUOPUTETHB! T€ WM HMHbIE «CHMBOIHUYECKUE
onucaHusg»? (CUMBOJMIMKA YMCeJ TAKXKe JOJKHA
OBITH yUTEHA U COIIOCTABIEHA C «CUMBOJIAMU»).

CrapIIeK/IacCHUKU TaK XapaKTepU3YIOT ypo-
KU C UCIIOJIb30BaHUEM My3bIKaJIbHOM MHTEpIIpe-
TallUU:

«Jla, s xoTena Obl, YTO6GBI YPOKOB C UCIIONIb-
30BaHUEM MY3bIKQJIbHON UHTepIpeTanuu Opu10
6oblIIe, TOCKONBKY CYMTAI0 3TO He TONBKO 3¢-
$EeKTHUBHBIM, HO ¥ OYeHb UHTEpecHbIM. Ha Mot
B3IJI4J], My3bIKaJbHasi HMHTEpIpeTalds MOXXET
[I0Ka3aTh YyBCTBA, 3AJI0)KCHHBIE B XYA0XKECTBEH-
HOM IIpOM3BEJEHUM, KOTOpblE HEBO3MOXKHO
BBIPa3uTh coBamu. Ha ypoke Oty paseHua-
HBl MOM HBIHEIIHUE IPEJCTaBIEeHUS, I10Ka3a-
Ha CJIO>KHasl CMMBOJIMKA IIPOU3BEAEHUS U €ro
CMBICJIOBAs LEHHOCTb»;

«MHe Ka)keTcs, YTO My3blKaJbHas UHTEPIIpe-
Talys aKLEHTUPYeT BHUMaHUE Ha T€X BEIlaX,
KOTOpBble OBl MBI MOIJIM YCBOUTbH Ha OOBIYHOM
YPOKe — TOJIBKO C APYroi cTOpoHbl. OHA KaK Obl
HACBILIAeT JIUPUKY HOBBIMM Kpackamu. Ilo-
CJle TOro Kak s IIpOYyBCTBOBAJI TEKCT U3HYTPU,
s1 CMOT YBUZIETb HOBBIE [PAaHU B TBOPYECTBE I10-
3Ta» UT. I.

YyeHUKHU 11 Kjlacca OTMEYAIOT, YTO YBEIU-
YeHMeE YMCJIA YPOKOB C UCIIONIb30BAHUEM MY3bI-
KJIBHOP MHTEPIIPETALUH «II03BOIUT HoJIee LIK-
POKO IOJOHTU K HU3YYEHUIO XyJ0XKE€CTBEHHBIX
TEKCTOB Ha 3aHATHUAX IO JUTepaType». Kpome
TOr0, 10 MHEHUIO YYAI[UXCS CTAPLIMX KJIACCOB,
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B Ka4eCTBe CMMBOJI COZlepXKalllell My3bIKaJIbHOU
MHTepIIpeTalluy MOTYT BOCIIPUHUMATBCS TaKHe
WHCTPYMEHTHI, KaK «IIapMaHKa», «CepUHET»,
«My3bIKaJIbHas IIKATyIKa» U p.

[Ipeanaraemsle BOIIPOCH! HAIIPABJIEHBI Ha BbI-
siBNleHUe OCHOB GprI0ocodCcKoi KOHLEMIUY PyC-
CKOTO CUMBOJIM3Ma, [IOCTH)KEHHE TUPUIECKOTO
TEKCTa U €r0 CMBICI0-00pa3HbIX KOMIIOHEHTOB,
BIUSAIOT Ha JyXOBHO-HPABCTBEHHBIN ITOTEHIHAI
JIMYHOCTY, MOTUBUPYIOT Ha KyJIbTypocoobpas-
HOE MBIIIEHNE, IOMOTal0T CKOHLIEHTPUPOBATh
BHHUMAaHUE YYallluXCs CTapIllel IIKOIb! Ha My3bl-
KaJIbHOM MHTEpIIpeTalluU KaK CPeACTBE aHAIU3a
JIMTEPaTyPHOrO IIPOM3BECHHS.

PaccMmoTpeHHe pobieMbl MHTEPIpeTanuy
XyZ0>KECTBEHHOTO TEKCTa MY3bIKaJIbHBIMU CPeJl-
CTBaMH IIO3BOJIUJIO CHEATh BBIBOZABI U [1OJBECTU
HEKOTOPble UTOTU JJAHHOTO MCCIe0BAHU:

1. BaxxHO yuuThiBaTh crenuduKy XyZoe-
CTBEHHOTO TEKCTa IIpU BbIOOpE MY3bIKATbHBIX
MHTEepIpeTalui A7 ypOoKa IUTePaTyphl.

2. OfHOM 13 BaXKHBIX 3a/ja4 YpOKa SABJISIETCS
CO37laHHe YCIOBUU IS MHAUBUIYAIBHOTO PO-
CTa IMYHOCTHU. DTO HAIIPSIMYIO CBSI3aHO U C 3MO-
TUBHBIM KOMIUIEKCOM, U € 0COOEHHOCTSIMU BOC-
IpUATHS TUPUKHU KaK 0coboro poga nurepa-

TYpBI.

JINTEPATYPA

3. B cO3HaHUM COBpPEMEHHBIX LIKOJBHUKOB
[Ipou3BeieHUS MaibIX GOPM BBI3BIBAIOT O6OIIb-
LM} SMOLMOHAIBHBIN OTKINK, HeXeau 06beM-
HblE IPOU3BEJICHUS.

4. My3sblKa, B3aUMOJEMUCTBYS C TEKCTOM, CO-
CpeloTayMBaeT BHUMaHUE YYaILIMXCA Ha IIOCTHU-
>KEHUU aBTOPCKOIO 3aMbICIIA.

5. Ilpu peanmsanyy MysbIKQIBHBIX MHTEp-
[peTauuil BaXHYI QYHKIUIO BBIIIOTHSIET CO-
TBOPYECTBO I1€arora U y4eHUKa.

Hcrnonp3oBaHre My3blKaJlbHON UHTEPIIPETa-
LMY Ha YpOKaX JIMUTEPATyphl HE IIPOTUBOPEYUT
3alayaM JIOTMYECKOr0 aHalM3a MPOU3BEAEHUS
Y PasBUTHIO DCTETUYECKOTO uyBcTBa. O60CTpSs-
€TCs CIIOCOOHOCTD K IIePEXXKUBAHUIO U COTIEPEXKU -
BAHUIO, YEMY B CUCTEME HEIIPEPBIBHOTO IUTEPA-
TYpHOro 06pasoBaHUS OTBOAUTCS 3HAYUTENHHOE
MeCTO, Belb «MMEHHO Ielaror-cJIoBeCHUK J0JI-
>K€H CO CBOEM MO3ULIMU COOTHOCUTH L[EHHOCT-
HO-CMBICJIOBbIE U AeATeNbHOCTHbIE IIACTH CO-
Jlep>KaHUS JTUTEPATYPHOrO Pa3BUTHUS YEIOBEKA
Ha PasHBIX CTYIIEHIX TUTEPATYPHOro 0bpasosa-
Hus» [MupoHoBa 2011: 80].

Bcé 5To mOMOXKUTENbHO CKa3bIBAETCA Ha MO-
THUBalUU K YTeHUI0, POPMUPOBAHUU HHTEpECa
k nupuke K.]JI. BajibMOHTa, 2 TakXXe IOHUMA-
HUIO 3TIOXU.
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