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Abstract. The article analyzes the novels by a famous American screenwriter John August “Arlo Finch in the
Valley of Fire” (2018), “Arlo Finch in the Lake of the Moon” (2019) and “Arlo Finch in the Kingdom of Shadows”
(2020). The trilogy of Arlo Finch is the author’s literary debut. It is demonstrated that the author makes extensive
use of literary allusions and reminiscences, images and motifs of mythology, and materials of European medieval
legends. Written in praise of the scouts, reminding of fortitude, endurance, perseverance and group solidarity,
the novel is filled with intense drama, as teenagers during a sports game fall into the world of the Long Woods,
the world of death, understood as a transgressive transition to another world. The magical world serves as a
means of testing the protagonist and his initiation. In contrast to a widespread theme of suicide in contemporary
American literature for teenagers, John August’s trilogy is filled with optimism, since it inspires the reader with
confidence in the world and man. Despite the game setting, the book is open to the latest spiritual trends. John
August places the novel in the genre system of fantasy, however, in our opinion, the genre specificity of a fairy tale
and Neo-Gothic novel are clearly visible here. It is proved that the interference of the unknown supernatural for-
ces in the characters’ fates is interpreted as hidden, not yet known.
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AuHomayus. B craTbe aHUIM3UPYIOTCS POMaHbl U3BECTHOIO aMEPUKAHCKOro cueHapucta JkoHa Ora-
cTa «Apno dunuy. JonuHa Oras» (2018), «Apno duny. Ozepo JlyHsl» (2019), «Apno $uny. Koponescto TeHeit»
(2020). Tpunorus 06 Apno PuHdYe — TUTEpATypPHbII Aeb0T nucaTess. [I0KasaHo, YTO ABTOP LIMPOKO HUCIIOIb-
3yeT IUTepaTypHble JUIIO3UY U PEMUHUCIEHIUY, 06passl U MOTUBBI MUPOIOTUN, MATEPHUATIBI €BPOIIENCKUX
CpeJHEeBEeKOBbIX /iereH . HamucaHHbIM BO CI1aBy CKayTOB, HAIIOMUHAIOIIMI O CUJIE JyXa, BbIE€P>KKe, CTOMKOCTHU
Y B3aUMOBBIPYYKE, POMaH HAIIOJHEH HaIlPSXKeHHBIM IPAaMaTU3MOM, ITIOCKONBKY IIOAPOCTKY BO BpEMS CIIOPTUB-
HOI UTpHI IONAZAI0T B MUP JI0/IrOro eca, MUp CMEPTH, IOHMMAeMbIH B KaueCTBe TPAHCIPEeCCUBHOTO IIepexoaa
B MHOU MUP. BoIeOHBIN MU CIIY)KUT CPECTBOM UCIIBITAHMUS [IABHOI'O [epost U ero MHUIL[HALKUY. B oTinyue oT
LIAPOKO paclpOCTPaHEHHOM B COBPEMEHHON aMEePUKAHCKOU JTUTepaType A/ IMOAPOCTKOB TeMbl CyULMAaA, TPHU-
norus Jl>xoHa OracTa Hallo/lHEeHa ONITUMU3MOM, IIOCKOJIbKY OHa BHYILIAET YUTATEIIO J0OBEpHe K MUPY U 4eJIoBe-
Ky. HecMOTps Ha UTPOBYIO YCTAHOBKY, KHUIA OTKPbITa HOBEHMIINM JyXOBHBIM BessHUAM. J[>koH Oract nomMeuaeT
POMaH B YKaHPOBYIO CUCTeMY PIHTE3HU, OLHAKO, HA HAIII B3TIAA, 37€Ch IBHO IPOCMATPUBAETCS YKAHPOBA CIIELU-
¢uka Bome6HOM CKa3KU 1 HEOTOTUYECKOrO pOMaHa. JI0Ka3bIBaeTCs, YTO BMEIIATENBCTBO B CYALOY epcoHakei
HEBEeZIOMBIX CBEPXBECTECTBEHHBIX CUJI TPAKTYETCS KaK COKPBITOE, ellle He II03HaHHOe.

Kawuegvie cro6a: aMepUKaHCKas TUTEPATypa; aMepUKaHCKUe [IUCATeNIH; TUTePaTypHOe TBOPIECTBO; TH-
TepaTypHBbIe YKaHPBI; TUTEPATYPHBIE CIOXKETbI; TUTEPATYpPa AJS IIOAPOCTKOB; PIHTE3H; HEOTOTUYECKME POMAHbI;
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CBEPXbECTECTBEHHOE; eBPOIIEHCKUIT PONIBKIOP; aMEePUKAHCKUH $OIbKIOp; MUOTOrIIecKe MOTUBBI; PeMU-

HUCLIEHIIM U

Ara yumuposeanus: Cenurpuna, T. JI. Heorotuka B coBpemeHHOM nuTeparype CIIA a1 mogpocTKOB
(rpunorus lxona Oracta 06 Apno unue) / T. JI. Cenutpuna. — TeKCT : HEIIOCPeACTBEHHBIN [/ dunonornyeckuit

Knacc. — 2022. — Tom 27, Ne 2. — C. 208-216.

The appearance of the Arlo Finch trilogy by an emi-
nent American screenwriter John August can be
considered a notable phenomenon in the literary
process of the USA. It includes “Arlo Finch in the
Valley of Fire” (2018), “Arlo Finch in the Lake of the
Moon” (2019) and “Arlo Finch in the Kingdom of
Shadows” (2020). Published in the USA in 2018-
2020, these books have been translated into thir-
teen foreign languages, including Russian. A fairy
tale and a Neo-Gothic novel can be regarded as two
principal genres of the trilogy, genetically inter-
related in this context. In one respect, there are
elements of a fairy tale: will-o-the-wisps chasing
a man, witches turning into trees, jackalopes; in
other respect, there are particular elements of the
Gothic: an old house, like an old estate, carrying
a mystery in itself; the ghosts of a deceased dog
and a girl lost in the forest. Interference of super-
natural forces in the characters’ fates is interpre-
ted as hidden, not yet known.

Arlo Finch turned twelve. He is forced to move
with his mother and a fifteen-year-old sister Jaycee
to the town of Pine Mountain, lost in the moun-
tains of Colorado, which “..had one bus stop, one
traffic light and one school — all at the same inter-
section” [August 2018]. Built above a mining camp,
demolished in the nineteenth century by a flash
flood, the town was located in the middle of an
enormous forest.

Arlo soon finds out that this forest is called the
Long Woods and there are plenty of mysterious
and enigmatic things hidden there, and that the
location of Pine Mountain itself is abnormal, since
the town is situated between two worlds: the pro-
fane and the irrational. Near the old house where
Uncle Wade, the brother of Arlo’'s mother, lives on
his own, wanders a soundlessly barking dog Coo-
per, who turned out to be the ghost of a long-de-
ceased dog that once belonged to the family. On
the second day of Arlo’s stay in Pine Mountain
a girl of about his age appears in the window of
his room. She talks to him, and then literally dis-
sipates into the moonlit night. As it turns out, this
is the ghost of the girl who got lost in the Long
Woods at the age of six. Late in the evening, Arlo,

peering into the darkness of the forest, watches
will-0'-the-wisps jumping and bouncing merrily,
as if luring him to the wilderness. Schoolmates
tell him of harmless jackalopes (horned hares), of
“faerie beetles”, as well as of witches inhabiting
the forest.

Pine Mountain is the hometown of Arlo’s
mother Celeste. Her childhood and youth were
spent here. After Arlo Finch's father was forced
to flee to China because of the FBI’s persecution
(fighting for the truth, he had hacked the secret
codes of this organization with a computer), the
family has come under suspicion and was con-
sidered unreliable. After leaving the prosperous
world of Philadelphia, they were forced to wander
around the USA for three years, moving from state
to state, until finally the mother had got a tempo-
rary job at a small insurance company in Chicago.
One day she discovered that her colleagues had
left having locked the doors without a thought for
her. So she had to throw a chair through the win-
dow to get out of the office. Obviously, she had lost
her job. Formerly, Celeste Finch considered Pine
Mountain “..was the last place I thought I'd end
up” [August 2018]. But after a long ordeal, when
she returned to her father’s house, she felt quite
happy, especially since she has managed to get
ajob as a waitress in a diner, and as a low-income
family they were entitled to a small grocery set.

At first glance, the novel depicts the real world
of a provincial town in Colorado. Uncle Wade earns
his living by so-called taxidermy, crafting stuffed
animals of dead ones. But this real world is con-
stantly invaded by the irrational. Uncle Wade, as
well as Arlo, can see the ghost of the deceased dog
Cooper. One day, on the way to school the mother’s
car, for unknown reasons, drove off the main road
and flew into a deep cliff, which had not been there
before. Barely getting out of the car, Arlo goes to
school, which is only about half a mile away, but
the road suddenly vanishes and a strange wo-
man starts to chase him trying to lead Arlo into
the Long Woods. The uncle explained to him that
“..things are different in the mountains. Not bad,
not good, just different” [August 2018]. He added,
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referring to the Long Woods: “It’s just dangerous
if you're not ready” [August 2018].

Judgments of the otherness and dangers of the
forest have existed in human consciousness since
the early Middle Ages. They take root over the ages.
The forest landscape was present in the popu-
lar consciousness and folklore: «ou ormyrusan
[IPU3PAYHBIMU U TAUHCTBEHHBIMU CYII€CTBAMU
U 060pPOTHAMH, KAKMMU HaCeNANIa MUP CTAPUH-
HBIX JIETEH/, U CyeBepUil YeoBeueckas GaHTasusi»
[TypeBnd 1894: 302].

Following the traditions of Gothic prose, the
author adopts forest as the open space topos,
along with the closed topos of the house. In the
opinion of Arlo Finch, on whose behalf the story
is being told, the house in which they were to live
was not at all like an ordinary house. It looked as
if everything that ordinary dwellings consist of
was present there: wooden tiles, windows, doors.
But “...the building slumped against the wooded
hillside like a pile of debris left over from prop-
er homes. ...a door hung six feet off the ground,
no stairs beneath it. ... The front door was hidden
in the shadows of a sagging porch” [August 2018].
Moreover, the house was located on the sidelines,
away from other town buildings. It is in such
a house that mysterious and incredible things hap-
pen, such as the raid of a huge black horse, with
horns like a ran’s, with tongues of flame from its
nostrils and jaws sharp as a razor.

The author makes extensive use of literary al-
lusions and reminiscences, materials of European
medieval legends, images and motifs of mytholo-
gy. This episode features the so-called spirit of Gi-
trash, a folklore image known to the inhabitants of
Northern England. It usually appears in the form
of ahorse, or a mule, or a huge dog running along
adeserted road, ruining travelers. But since we are
facing the world of artistic fantasy, in this context
the horse is called “a Night Mare”, and the explana-
tion is provided by a fictional book “The Culman’s
Bestiary”, which is owned by Uncle Wade. There
is also a description of the horse and the means
of getting rid of the monster. Arlo throws salt at
the horse, thus making a symbolic gesture, a kind
of punitive action, from which the monster turns
into a handful of ashes. In the Old Testament, salt
had two opposite meanings. On the one hand,
as a treat with an eternal commitment to peace
and brotherhood, on the other hand, the salt car-
ried a purely negative connotation. For example,
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the destruction of Shechem by Abimelich says:
“And beat down the city, and sowed it with salt”
[Judges 9: 45]. The Jews knew that nothing grows
on the salines and considered them places affected
by God’s curse. Thus, salt is an ancient and very
ambiguous cultural symbol.

In our opinion, the story line of the novel cor-
responds to the four-phase model of the Gothic
text plot development proposed by V. Tyupa: the
phase of detachment, which includes the charac-
terization of the protagonist, the phrase partner-
ship — a test of a new life behavior, which turns
into a series of mystical trials for him, the phase
of collision with death, which precedes the final
phase of the protagonist’s transformation in a new
life quality [Ttoma 2008].

In the first phase — the phase of detachment,
attention is paid to a distinctive appearance of the
boy: his eyes are of different colors — one is brown
and the other is emerald green. He is exceptional-
ly honest and considerate. Aware of financial dif-
ficulties of the family, he tries not to bother his
mother for a small matter. As a child, he used to
hear voices that seemed to take him to another
world. School psychologists wondered why he was
constantly imagining something incredible: like
a tidal wave on Lake Michigan or a sudden change
in the gravity direction. He was always prepa-
ring for unforeseen incidents and surprises. And
now, finding himself in a new environment, in his
room, he immediately started to prepare a rope of
sheets so that he could safely jump out of the win-
dow if the house collapsed or a fire started.

To the surprise of Arlo, who has changed seve-
ral schools over the past three years, both the
teacher and the classmates at his new school trea-
ted him kindly and immediately offered him to
join the ranger group. John August’s book is dedi-
cated to the Scouts, but since this is not a realistic
novel, but, according to the author, a fantasy, it is
worth recalling that «,$auresu” — Bug murepary-
Pbl $aHTACTUUECKOM (MU TUTEPATYPHI O HEOOBI-
YallHOM), UCIIOJB3YIOIEY BTOPUYHYIO XYL 0XKe-
CTBEHHYIO YCJIIOBHOCTh, OCHOBAHHYIO Ha CIOXKET-
HOMU IOCBUIKE (LOIMYyLIeHUH) UPPALMOHAIBHOTO
XapakTepa. DTO JOMyIlleHNUE HE UMEET ,JIoThYe-
CKOU“ MOTHBALIMU B TEKCTE, IIPEAIIOJIaraeT Cyle-
cTBOBaHUe $aKTOB U ABJIEHUN, HE TIOAAAIOINXCT
palrOHATPHOMY 00BsICHeHUO» [[ONIMaH 2012: 16].

In the second phase of the plot organization,
the partnereship, the classmates’ emerging friend-



ship is depicted. Moreover, not scouts, but rangers
are presented to a reader, though their behavior
is very similar to the scout movement. The ranger
uniform itself partly resembles the scout uniform:
shirts with patches, colored neckerchiefs, short
(above the knees) trousers, patrols, names of ani-
mals and birds that are assigned to ranger groups.

The motto of the English Scouts was: “faith in
God, devotion to the king and the motherland”.
The oath of the Rangers is different: “Loyal, brave,
kind and true — keeper of the old and new - I guard
the wild, defend the weak, mark the path, and vir-
tue seek. Forest spirits hear me now as I speak my
ranger’s vow” [August 2018]. In the rangers’ cheer
there is no oath to the king and the motherland,
but the whole behavior of most rangers testifies
to their selflessness, decency, a sense of duty and
honor, support for the near and mutual assistance.

In his book “Homo Ludens”, in the chapter on
the history of culture Johann Huizinga noted that
«COCTSI3aHUE B IOBKOCTH, CHJIE U BBIHOCIMBOCTH,
M3JaBHA 3aHUMAIN BAXKHOE MECTO BO BCAKOU
KyJnbType» [XEN3MHra 1997: 186].

After studying the rangers’ guide — a “Field
Book”, with a description of multiple essential
knowledge related to constellations, topographic
maps, as well as instructions on how to provide
first aid, light fires, distinguish edible plants,
Arlo has learned that rangers are divided into five
ranks: squirrels, owls, wolves, rams and bears. The
younger ones were squirrels, the eighth graders
were owls, and the older kids were wolves and
rams. In order to get, for example, the rank of
aram, it was necessary to master the stone art. It
was also necessary to master the art of producing
thunderclaps and snaplights. These qualities were
considered extraordinary; they couldn’t be photo-
graphed or filmed. But all these skills existed only
on the border with the Long Woods or inside it.
The moment one moved away from its borders,
all the thunderclaps and snaplights vanish like
adream.

During the Alpine Derby Arlo had to spend
the night in the Long Woods for the first time.
He noticed how carefully their senior patrolman
Connor methodically fenced off the camp with
stones. Thus, he was, as it were, cutting the earth.
The author resorts to the early historical basis of
fairy-tale plots and symbols. The symbol of a ma-
gical circle, where a solitary man escapes from evil
forces, we can find in numerous fairy tales. It is
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associated with the idea of a medieval man that
the evil spirit won't dare to cross the border of this
circle. This part of the space is, as it were, singled
out, cut out of the elemental spirits’ sphere. «<Kpyr
3€MJIU OTUY KIAET YeJI0BEKA OT IPUPOJIbI, 0COBEH-
HO HOYBIO, OH CTAHOBUTCS HETIOJBIACTHBIM ZIEMO-
HUYECKUM cunaM» [Hasupos 2010: 213].

Forced to leave the tent in the middle of the night
by natural necessity, Arlo was attracted by a myri-
ad of will-0'-the-wisps bouncing around him, spar-
kling merrily and seeking to carry him into the fo-
rest. And if not for Connor, the leader of the group,
who ran out of the tent and drove away the evil
spirits in the form of will-0’-the-wisps with a po-
werful thunderclap, Arlo would have died in a death
trap — a deep pit filled with wooden stakes stic-
king out from below like spears. In Europe, will-0-
the-wisps are considered the souls of drowned
people, children and people who died a violent
death, and are now stuck between worlds to lure
living people into a quagmire or ruin them in other
ways. In the UK, and especially in Wales, will-o’-
the-wisps were perceived as harbingers of death.

At first glance, John August has created a novel
in praise of the Scouts, reminiscent of fortitude,
endurance and perseverance. However, the final of
the novel “Arlo Finch in the Valley of Fire” compels
us to appeal to some key concepts, such as trans-
gression. Transgression captures the crossing of
an impassable boundary between the possible and
the impossible. Teenagers during a sports game
enter another world, the world of death, under-
stood as a transgressive transition to another
world. The narrative ends with an open ending,
since the linear matrices of the world comprehen-
sion turn out to be untenable. The author managed
to create a mysterious atmosphere of a fictional
world and fill every scene with intense drama. The
magical world serves as a means of testing the pro-
tagonist, and his initiation, which takes place in
psychological terms.

N. S. Zelizinskaya in her recent article “Dia-
logues with Teenagers. Jay Asher” indicated that
in the United States during the last period books
concerning vital teenage problems have been
coming to the top of ratings, moreover, regarding
the problems generally hushed up. Adults, accor-
ding to the critic, often consider certain topics
to be childish, although many children, in fact,
live in them: drugs, incurable diseases, domestic
violence, suicide.
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Zelezinskaya believes that in adult literature,
these taboos have been removed already in the
XX century, «<HO B IIOJPOCTKOBOM, yBbI, JTULIb
B [IOCJIEZIHUE NECSTUNETHS, KOTa MHOTHe TIHcaTe-
IV CTaIN OTKPOBEHHO FOBOPUTH C ZE€THMHU, B TOM
yycjle U Ha TeMy CMEepTHU» [3ele3uHcKasd 2008:
127]. The researcher lists the titles of numerous
novels that have appeared in the second decade of
the XXI century. They speak for themselves: “Sui-
cide” by E. Levé (2008), “The History a Suicide: My
Sister’s Unfinished Life” by J. Bialoski (2011), “Thir-
teen Reasons Why” by Jay Asher. In Asher’s novel
Hannah, the protagonist, has lost touch with the
outside world, she believes that no one needs her,
that the world is shattered, and her life has no
meaning. On the contrary, John August’s trilogy
of Arlo Finch is filled with optimism; it inspires
the reader with confidence in the world and man.

M. V. Markova in her article “And they lived
happily ever after? A fairy tale in contemporary
American literature” is discussing modern “re-
tellings” of European fairy tales in the USA; the
author remarks: «<EBporeicKui CKa304HbIN Ma-
Tepuan 0CoBeHHO NHTEpeCyeT aMepPUKaHCKOTO
YUTaTeNd IOTOMY, UTO AyTEHTUUHbBIX aHANOTOB
B CIITA HeT» [MapkoBa 2017: 156].

It seems like in the novels of Arlo Finch John
August, operating with the images and symbols
of medieval and biblical legends, of European folk-
lore, creates a Gothic coloring, and introduces an
American teenager into the sphere of world artis-
tic culture, focusing on the education of humani-
ty, graciousness, kindness and mutual understan-
ding. Books like the trilogy of Arlo Finch reveal the
attention of society to the problems of childhood
and the interest of writers in personal education.

The children in John August’s novel compre-
hend the world in all its complexity during the
game. With all the originality of plot situations
and collisions, fantastic images and motives, the
novel touches on the serious theme of man’s place
in the universe: what a person should do and what
to hope for, what is good and evil. Cognitive and
holistic attitudes, ways of man'’s terrestrial orien-
tation are expressed in situations of the characters’
ordeal (and, first of all, Arlo Finch's), in which their
personalities are revealed and tested.

They help each other get out of the Long
Woods. Connor managed, with an incredible ef-
fort of will, to cut the net that had captured ranger
Jonas, which could not be unraveled, since it was
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being restored by itself. Arlo Finch puts his shoul-
ders to help Julia, a girl from their group, slip out
of the sharp wooden stakes that grow like dragon
teeth in their path. Flaming, but not burning down
pines become an obstacle for them on their way
home, and only the ingenuity and endurance of
the group makes it possible to overcome the ob-
stacles. “Spirit wasn't just cheering for yourself.
It was rooting for Good” - explained the rangers
from Arlo Finch's group when they were presented
with awards for the championship [August 2018].

The Long Woods itself is located in unima-
ginable spatial coordinates: it is anywhere and
everywhere, from California to China, it is bound-
less. The time coordinate of the chronotope be-
comes flexible, subject to discontinuities and in-
versions. Arlo’s tragical dreams keep him captive
in the Long Woods. While in the Long Woods, Arlo
Finch's group sees rangers on the opposite bank,
similar to them, but in a different dimension and
with different names. The linearity of the time is
categorically denied. The world becomes an object
of invasion of forces and principles, supernatural,
inexplicable in a broad sense. A shapeshifter fox,
either in the form of an adult, or a teenager Tho-
mas, would pursue Arlo; he embodies the forces of
evil, which are hard to recognize, but which should
be resisted. Arlo Finch experimentally finds the
best ways to behave in a variety of circumstances
and contexts, always remaining honest and fair.

John August’s book, despite a game setup, is
open to the latest spiritual trends. Realistic accu-
racy of description, symbolism, folklore motifs
and images do not just coexist, but subtly flow
into each other. Metaphysical, mythological and
mystical assumptions and models become equal
actors in the author’s artistic system in John
August’s book.

The second part of the novel “Arlo Finch in
the Lake of the Moon” represents Arlo’s journey
through time and space. The school year has come
to an end. Arlo and his friends Indra and Henry
Wu are in anticipation of a long-awaited vacation.
They go to Camp Redfeather, where they learn pi-
nereading, pathfinding and canoeing. However,
the forces slumbering on the shores of the Lake
of the Moon are mysterious, unpredictable and
extremely dangerous. They take a special inte-
rest in Arlo. In addition, Arlo and his friends have
to face the world of spirits: forest, water, air, fire.
The mysterious magic of the Wonder world was



felt even in the first moments of staying in the
camp. Once in the forest, they found that “the
world around them seemed to swing”, “the sun
slid across the sky”, and “the stream was sudden-
ly much more substantial - and ice cold” [August
2019]. Coming up to the canyon, a deep gap in the
middle of the Long Woods, they were surprised to
find their reflection as if in a giant mirror on the
opposite bank. They were standing in the same
poses in the uniform of the Blue Patrol. Their du-
plicates nodded to greet them. Arlo suggested that
there is a parallel universe. Both sides of the ca-
nyon were identical: “matching towers, matching
cliffs, matching stones” [August 2019]. Moreover,
their duplicates asked Arlo and his companions to
lift a heavy old stone and find something hidden
there in the depth, and throw it over the canyon.
This “something” turned out to be an old rusty
metal flashlight, inside which a magical knife was
hidden.

Since there is a significant element of a fairy
tale in the novel, bizarre transformations of time
perception for the characters completely coin-
cide with similar folklore plots. In fiction events
are generally characterized by a certain length
of time: duration, discontinuity or continuity.
In a fairy tale a certain stage of a character’s life is
usually covered. A fairy-tale character cannot do
without the help of miraculous assistants, which
in this context are represented by Arlo’s friends.
In the forest and by the Lake of the Moon Arlo and
his friends experience a number of significant
events. They are trying to tame the spirits, espe-
cially the wind spirit called Big Breezy. Moreover,
if the gifts prepared by some rangers were accep-
ted: the wind spirit enjoyed playing with hanging
bells, ribbons, or flower petals, then Arlo's offering
in the form of an old bicycle wheel, was rejected.
After a while, Arlo made another try, and suddenly
a gust of strong wind lifted him in the air. He rose
up and flew over the valley, over the tree-tops, over
the swamp, over the pier, but suddenly the wind
died down and Arlo was literally thrown into the
water. With enormous difficulty, he managed to
swim out and get to the island called the Giant’s
Fist, where his friend Henry Wu found him. Arlo
said, “The three of us are always in danger. That's
sort of our thing” [August 2019]. When this story
became known to Indra, she assumed that Arlo
was saved by another Henry Wu from a parallel
world.
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Objects and people of the real world in the no-
vel penetrate into the fairy-tale world. There is no
impassable barrier between them. The real space
turns into a fabulous, unreal one. A shapeshifter
fox appears in various guises: he is a middle-aged
man who drops by the diner where Arlo’s mo-
ther works, and after a mysterious conversation
with Arlo suddenly disappears from view, then
he is a thirteen-year-old ranger named Thomas
from Texas who occurs at their camp. In the final
of the novel “Arlo Finch in the Lake of the Moon”,
he again assumes the image of an adult man. He
explains to Arlo that the inhabitants of the mys-
terious kingdom of the Eldritch used to hunt for
the ancient spirits of water, air and fire to support
their cities. It seemed to the Eldritch that they
had captured the most powerful spirit, not reali-
zing that their prisoner was not one spirit, but
two: “Twin serpents, coiled together. Ekafos and
Mirnos. Time and Space” [August 2019]. Before
the eyes of the Eldritch the twins split, the bridge
over which they were transported, exploded, the
Long Woods emerged from the wreckage, and the
bridge became “timeless”. From now on, events
from different time periods can occur there at the
same time. And just like Alice in Wonderland, the
Fox asks: “Am I literally a fox”? “Yes and no”, — he
replies to himself [August 2019]. It reminds us of
an episode of “Alice’s Adventures in Wonderland”
by Lewis Carroll when she says: “Was I the same
when I got up this morning? I almost think I can
remember feeling a little different. But if I’'m not
the same, the next question is, Who in the world
am [?” [Carroll 1998:19]. The poetics of nonsense is
felt here. In another episode, Arlo complains to the
Fox: “Did I faint?” — “You're faint, all right”, - the
Fox replies [August 2019].

The novel also operates the dream motif as
a special form the fairy-tale world organization.
The dream seems to “turn on” and “turn oft” the
fairy-tale reality. For space-time relations a com-
plex balance of the dream world and reality are
of fundamental importance. In one of Arlo’s four
dreams time goes back thirty years. Thirteen-year-
old Uncle Wade, his classmate Mitch, as well as Ar-
lo’s future mother Celeste, who was only nine at
the time, appear next to him in the Long Woods.
Arlo finds himself in another time.

In this world of the Wonder during the sleep
real time is physically “turned oft” from his bio-
graphical line, but psychologically correlates with
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Arlo’s real stay in Camp Redfeather. In his dream
he participates in a curious episode when young
Wade, Mitch and Celeste watch Arlo lay a flashlight
with a magic knife under the stone, which thirty
years later he will give to the Blue Patrol.

Arlo’s friends, Indra and Wu, tell him that in
this enchanted forest the concepts of “Then” and
“Now” exist: “That’s Then. This is Now”, — Indra
states. Henry Wu adds: “That’s ours now, and his
ten days ago”, — referring to Arlo. “We're now us.
We need then us” [August 2019]. The reminis-
cences from Lewis Carroll's books are evident
here again. August, just like Carroll, touches on
the problem of experiencing psychological or sub-
jective time. Immanuel Kant believed that the con-
cept of time is not in objects, but in subjects. Ar-
lo's friends remark that “the past is set. Whatever
happened, happened. But this moment, the one
we're in right now, this isn't the past”. “It sort of is,
though”, - Wu objects. “You and I saw what hap-
pened. To us, this is part of the past. We're going to
end up doing the exact same things”, — says Indra.
“There’s nothing forcing us to. We still have free
will”, — she notes. But one of the boys named Jonas
firmly states: “I don't want to break the universe.
I just want to make things right” [August 2019].

Analyzing the categories of space and time in
Carroll's books, S. Gellerstein remarked: «Bapoc-
JIBLY YMTATENb, IPUOGIIEHHBIH K HAayKe U BpeMe-
HU, HEBOJIBHO ACCOLUMPYET Iapafokcsl Kapposia
C COBpeMEHHBIMY [IPEACTABIEHUIMH O 3bI6KOCTH
U OTHOCUTENBHOCTY TAKUX IPUBBIYHBIX [IOHS-
TUI, KaK HaCTOsLIlee, IPOLIoe, ByAyliee, Buepa,
3aBTPa, ZABHO, OBHOBPEMEHHO, PAHbIIIE, [T03XKE,
Y TaK ganee» [[emnepIuTeits 1991: 259]. Lewis Car-
roll, of course, was aware of time transformations
occurring to the characters of folklore rich in such
plots. We believe that bizarre transformations of
the time perception were certainly borrowed by
August both from numerous folklore sources, as
well as, probably, from Carroll’s books. It is also
worth noting modern developments in the field
of quantum physics. The Long Woods, the Lake
of the Moon become the space where August mo-
dels folklore scenes with witches, trolls, a giant
lake snake, will-o’-the-wisps, and so on.

In August’s trilogy the variants of the adven-
turous chronotope are reinterpreted according
to the concept. Arlo is the ideal of a teenager and
the person, subjected to trials and coming out of
them with honor. With his magical knife, he cuts
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the bonds and frees a wind spirit, Big Breezy,
and Cooper, the ghost dog, tied to an invisible
stump, heals ranger Russell suffering from the
grisp attached to his body, and so on. There are
such commandments in the oath of the Rangers:
“Loyal, brave, kind and true — keeper of the old and
new — I guard the wild, defend the weak, mark the
path, and virtue seek” [August 2019]. The rangers
and the fox surrounding Arlo consider him to be
the chosen one, to which Arlo responds: “I wasn't
chosen. I chose.” [August 2019].

Yuri Kagarlitsky, discussing Carroll’s work,
pointed out that the author paved the way for Eu-
ropean neo-humanism: «oTMe4eHHOMY B AHITTUH
umeHamu Yaica u 11loy ¢ UX BHUMaHUEM OXHO-
BPEMEHHO K YeJIOBEKY U K HayKe, C UX CTpeMJIeHHU-
€M CHOBa COeJHUTH Pa300IIeHHbIe NHTEIIEKTY-
QIBHYIO ¥ 9MOLUOHANBHYIO chepsl» [Karapnui-
Kuit 1983: 10]. It seems that August’s trilogy can
also be placed in the sphere of new humanism.

Relying on folklore and Gothic traditions
August creates profoundly original images and
situations that are not just reproductions of folk-
lore stereotypes. The inclusion of traditional ar-
chetypes, elements of various cultures and beliefs
allows the author to endow the text with multi-
layered content, involving underlying cultural
memory.

There are universal artistic techniques of the
Gothic novel. Generally, such a novel is based on
arapid change of events, often within a short peri-
od of time. John August follows this tradition, por-
traying Arlo’s life in a number of significant epi-
sodes during one school year (the Alpine Derby,
holidays at the Lake of the Moon, a visit to China,
mysterious world of the Kingdom of Shadows).

The mainstay of the “Gothic” novel is always
a mystery, the presence of some riddle that causes
alarm to the protagonist. It is no coincidence that,
as soon as he finds himself'in a new envoronment
in Colorado, Arlo makes mental notes “of all the
dangers he saw” [August 2018]. A yellow ranger
patrol uniform belonging to Uncle Wade with
a piece of a yellow tie becomes a riddle to him;
an ancient compass with an eternal arrow to the
north, supernatural world of the Long Forest and
the Kingdom of Shadows.

“Gothic authors” often rely on material dreams,
peculiar premonitions and omissions, vague pre-
dictions. For example, Uncle Wade immediately
warned Arlo that in the world of Pine Mountain



everything is “dangerous if you're not ready”
[August 2018]. Arlo is seized with fear because
of tremendous dangers that he is unable to fore-
see. John August’s spatio-temporal organization
of the text is partially subordinated to the Go-
thic tradition. For example, in Gothic literature the
image of a house carries a special functional load.
Gothic authors put a castle or a monastery in the
center, that’s where the events take place. In the
Nineteenth-Century Literature the role of a cas-
tle can be performed by a house, for example, in
Dickens [UepHOMa30Ba 2010: 10].

In August, the characteristics of the house are
presented from Arlo’s point of view; he was sur-
prised to find that “It didn’t look like a house at
all. ... the building slumped against the wooded
hillside like a pile of debris left over from proper
homes” [August 2018]. The exterior bore traces of
neglect and decrepitude, but it was possible to set-
tle in comfortably enough in the house itself, there
was a sufficient number of bedrooms on the se-
cond floor. The only horrible event — the raid of the
Night Mare — ended well. In fact, Arlo’s family (his
mother, sister and Uncle Wade) could feel safe in
the house. As for the temporal organization of the
narrative, it is subject to both the Gothic tradition
and a contemporary scientific theory of relativi-
ty and quantum physics. Arlo's father explains to
his son and his friends the wonders of overcoming
several thousand kilometers in a few hours from
the Long Forest to China and back by the laws of
quantum physics, where the past can exist in the
present and the future, and there are no cause-
effect relationships. In August’s Neo-Gothic no-
vels the worlds of a Gothic fairy tale and fantasy
coexist. Mythopoetic natural images dating back
to the tradition of Gothic literature are ‘light” and
“darkness”. In August’s novels, many of the events
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take place at night: at night Katie appears in the
reflection of the window, at night will-o'-the-wisps
shine invitingly in the Long Forest. Natural ima-
ges of the elements are also regarded in the Gothic
context. The air element, an intelligent wind, ap-
pears as a living being helping Arlo in his quest to
free the spirits from the cells in which they were
imprisoned by the mystical inhabitants of the
other world. In her work “The Tradition of the
Gothic novel in English literature of the XIX and
XX centuries”, E. V. Skobeleva rightly assumes that
“OCHOBHBIM HaIIPaBJIEHUEM Pa3BUTUA TOTUKY IB-
ngeTcs ncuxonorudeckoe” [CkobeneBa 2008: 3].
In her opinion, at the turn of the XIX-XX cen-
turies, Gothic motifs become a reflection of
subconscious and unconscious drives that over-
come a person. In the researcher’s opinion, in the
XX century authors employ formal techniques of
the “novel of mysteries and horrors” as details of
the constructor, consciously opting them to create
a general charged atmosphere.

In John August’s trilogy the reader is offered
an original interpretation of “gothic conven-
tions”. Basing on the material of a child’s and an
adolescenent’s existence, when a teenager realizes
«SI-KOHLENLIVIO, 0OCO3HAHHOE KOTHUTHUBHOE BOC-
[IpUATYE U OLIEHKY MHAUBUAYYMOM CaMoro cefs»
[Paiic, HonmxuH 2014: 311]. Thus, the author’s no-
vels raise questions of the boundaries of reality,
of the mysterious, not yet known, of the presence
of evil in numerous guises and in human souls.
John August’s books are written for both teenagers
and adults. It is possible to agree with the opini-
on of E. V. Skobeleva that «gna nucareneir XIX
1 XX BEKOB rOTHKA CTaJla CPEACTBOM U3YUEHUL
YeIOBEYeCKOl YLK — BO BCEM e MHOr006pasun»
[CkobeneBa 2008: 16].

Tennepiureiis, C. I MoxxHo nu noMHuTS 6yayiee? / C. I Tenepiureii // Jibtorc Kapposr. [IpukiiodeHus Anucs
B cTpaHe yyzec. CKBO3b 3€PKAJIO M YTO TaM yBUAeNa Anrca, uian Anuca B 3a3epkanse / nep. ¢ aHri1. H. M. lemypoBoit. —
M. : Hayka, ['maBHas pefakuust GU3NKO-MaTeMATHIECKOM IUTEPATYPBI, 1991.

Tonmas, B. JI. 3onoras nsute. PaHTacTUYECKOE B aHITTUICKOM poMaHe: rocnesHss TpeTb XIX — XX BB. / B. JI. Tom-

MaH. — Mocksa : PITY, 2012. — 486 c.

I'ypesuy, A. . Kateropuu cpesHeBeKoBOM KynbTyphl / A. S. I'ypesuu. — M. : ckyccTBo, 1984. — 349 C.
3enesuHckas, H. U. luanoru ¢ mogpoctkamu. OTKpoBeHHO 0 cokpoBeHHOM. [xeit Dmep / H. 1. 3enesuHckas //

Bonpoce! muTepaTypsl. — 2008. — N° 5. — C. 126-152.

Karapnunkui, 10. Y. [Ipegucnosue / FO. Y. Karapnuukuit // Kapponn JI., Kuniusr P., Munn Anax A., Bappu JIx.
Mpuxinovenus Anucsl B Ctpane Uyzec. Ckasku. Mayrnu. Bunnu-Ilyx u Bce-Bce-Bce. [Tutep IIan. Bubnuoreka Mmupo-
BOU JIUTEpaTypsl Anid feTeit. Tom 40 [ opopmierue Toma u pucyHku A. A. KomkuHa. — M. : JleT. 1uT. 1983.

Kuwra cyzei, IX, 45 // Bubnus. Kuuru Cesiujennoro nucanus Berxoro u Hosoro 3asera. — M. : Usnanue Mockos-

ckou ITatpuapxuu, 1983.

Mapxkosa, M. B. XXKunu nonro u cyactirpo? Ckaska B COBpeMeHHOM aMepuKaHCKo# nutepaType /| M. B. Mapkosa //

Bompoce! nurepaTypsl. — 2017. — N° 1. — C. 152—171.

215



PHILOLOGICAL CLASS. Vol. 27. No. 2

Hasupos, P. I Bripeska 3emuu / P. I Hazupos // O muonoruu B nurepatype, nnu Ilpeononerue cmeptu: CTaThbu
Y MICCIIeOBAHMUS PasHbIX JeT. — Yoa : Youmckuit monurpapkombuHar, 2010.

Oracr, I)x. Apno ®uny. Jlonnna Orus / k. Oract ; mep. ¢ aHri. A. B. llemuHon. — M. : DkcMo, 2019. — 352 C.

Oracr, . Apno ®uny. Osepo JIyns! / k. Oracrt ; nep. ¢ aHri. A. B. lemunoi. — M. : DkcMo, 2019. — 416 C.

Paiic, ®. [lcuxonorus noapoctkosoro Bospacta / . Paiic, K. Jonmxun. — 12-e uzzg. — CII6. : [Tutep, 2014. — 816 C.

Ckobernesa, E. B. Tpaguuus roTu4eckoro pOMaHa B aHITIMHCKOM suTeparype XIX u XX BekoB : aBToped. fuc. ...
kaHz. ¢punon. Hayk / Ckobenesa E. B. — M. : MIIT'Y, 2008. — 16 c.

Troma, B. Y. AHanus XyZoXKeCTBEHHOI'O TEKCTa : yueGHOe ocobue Ans CTYLEeHTOB BBICIINX yIeOHBIX 3aBeAE€HU,
obyuarommnxcs o HanpasneHuo «punonorus» [ B. U. Tioma. — M. : Akazemus, 2008. — 331 C.

Xéitaunra, M. Homo Ludens; CTaThu 110 UCTOpUY KyAbTyphl / M. Xéitaunra ; mep., cocT. u BCTym. cT. [I. B. CunbBe-
cTpoBa ; koMMeHT. [I. D XaputoHoBuda. — M. : [Iporpecc-Tpagunus, 1997. — 416 c.

YepHomaszosa, M. 1O. Tpagunuu rotudeckoi nureparyps! B tBopuectse Y. lukkenca : aroped. guc. ... kaug. du-

no71. Hayk / YepHomazosa M. 10. — M. : MIITY, 2010. — 16 c.

August, J. Arlo Finch in the Lake of the Moon / J. August. — New York : Roaring Brook Press, 2019.
August, J. Arlo Finch in the Valley of Fire / ]. August. — New York : Roaring Brook Press, 2018.
Carroll, L. Alice’s Adventures in Wonderland / L. Carroll. - Chicago, Illinois, 1998. — 105 p.

References

August, J. (2018). Arlo Finch in the Valley of Fire. New York, Roaring Brook Press.
August, J. (2019). Arlo Finch in the Lake of the Moon. — New York, Roaring Brook Press.
August, J. (2019). Arlo Finch. Dolina Ognya [Arlo Finch in the Valley of Fire] / transl. by A. V. Demina. Moscow, Eksmo.

352 p.

August, J. (2019). Arlo Finch. Ozero Luny [Arlo Finch in the Lake of the Moon] / transl. by A. V. Demina. Moscow, Eks-

mo. 416 p.

Carroll, L. (1998). Alice’s Adventures in Wonderland. Chicago, Illinois. 105 p.

Chernomazova, M. Yu. (2010). Traditsii goticheskoi literatury v tvorchestve Ch. Dikkensa [Traditions of Gothic Literature
in the Works of Ch. Dickens]. Avtoref. dis. ... kand. filol. nauk. Moscow, MPGU. 16 p.

Gellerstein, S. G. (1991). Mozhno li pomnit’ budushchee? [Is It Possible to Remember the Future?]. In Lyuis Kerroll.
Priklyucheniya Alisy v strane chudes. Skvoz’ zerkalo i chto tam uvidela Alisa, ili Alisa v zazerkal’e | transl. by N. M. Demurova.
Moscow, Nauka, Glavnaya redaktsiya fiziko-matematicheskoi literatury.

Gopman, V. L. (2012). Zolotaya pyl’. Fantasticheskoe v angliiskom romane: poslednyaya tret’ XIX - XX vv. [Golden Dust. The
Fantastic in the English Novel: The Last Third of the XIX — XX Centuries.]. Moscow, RGGU. 486 p.

Gurevich, A. Ya. (1984). Kategorii srednevekovoi kul'tury [Categories of Medieval Culture]. Moscow, Iskusstvo. 349 p.

Huizinga, J. (1997). Homo Ludens; Stat’i po istorii kul'tury [Homo Ludens; Articles on the History of Culture] / transl.
and ed. by D. V. Silvestrov. Moscow, Progress-Tradiciya. 416 p.

Kagarlitsky, Yu. I. (1983). Predislovie [Preface]. In Kerroll L., Kipling R., Miln Alan A., Barri Dzh. Priklyucheniya Alisy
v Strane Chudes. Skazki. Maugli. Vinni-Pukh i vse-vse-vse. Piter Pen. Biblioteka mirovoi literatury dlya detei. Vol. 40. Moscow,

Detskaya literatura.

Kniga sudei [The Book of Judges], IX, 45. (1983). In Bibliya. Knigi Svyashchennogo pisaniya Vetkhogo i Novogo Zaveta.

Moscow, Izdanie Moskovskoi Patriarkhii.

Markova, M. V. (2017). Zhili dolgo i schastlivo? Skazka v sovremennoi amerikanskoi literature [And They Lived Hap-
pily Ever After? A Fairy Tale in Contemporary American Literature]. In Voprosy literatury. No. 1, pp. 152—171.
Nazirov, R. G. (2010). Vyrezka zemli [Cutting of the Ground]. In O mifologii v literature, ili Preodolenie smerti: Stat’i

iissledovaniya raznykh let. Ufa, Ufimskii poligrafkombinat.

Rays, F., Doldzhin, K. (2014). Psikhologiya podrostkovogo vozrasta [Adolescent Psychology]. 12 edition. Saint Peters-

burg, Piter. 816 p.

Skobeleva, E. V. (2008). Traditsiya goticheskogo romana v angliiskoi literature XIX i XX vekov [The Tradition of the Gothic
Novel in English Literature of the XIX and XX Centuries]. Avtoref. dis. ... kand. filol. nauk. Moscow, MPGU. 16 p.

Tyupa, V. L. (2008). Analiz khudozhestvennogo teksta [Analysis of a Literary Text]. Moscow, Akademiya. 331 p.

Zelezinskaya, N. . (2008). Dialogi s podrostkami. Otkrovenno o sokrovennom. Dzhei Esher [Dialogues with Teena-

gers. Jay Asher]. In Voprosy literatury. No. 5, pp. 126—152..

JlanHbIe 06 aBTOpe

Cenurpuna Tamapa JIpBOBHA — JOKTOp $uIonornye-
CKMX HayK, npodeccop kadespbl pOMAHO-IePMAHCKOrO
SIBBIKO3HAHUS U 3apyOesKHOM MuTepaTypsl, [JTaBHbIN Ha-
YYHBIH COTPYAHUK HayIHO-UCCIeL0BATENbCKOM 1abopa-
TOpUU «MeTOZ0NIOrUs 1 METO/IKa TyMaHUTapHBIX UCCIe-
ZOBaHUI», BallIKUPCKUH rOCyAapCTBEHHBIN Nearoruye-
ckuil yHuBepcuretr uM. M. Axmysursl (Yda, Poccus).

Azpec: 450000, Poccus, Yoa, yi. OxTsa6pbckoit Peo-
JIIOLUY, 3A.

E-mail: selitrina@yandex.ru.

Jlata HOCTYIIeH s 12.05.2022; AaTa My OIUKALMU: 29.06.2022

216

Author’s information

Selitrina Tamara Lvovna — Doctor of Philology, Pro-
fessor of Department of Romano-Germanic Studies and
Foreign Literature, Chief Researcher of the Research Labo-
ratory “Methodology and Methods of Humanitarian Re-
search”, Bashkir State Pedagogical University named after
M. Akmulla (Ufa, Russia).

Date of receipt: 12.05.2022; date of publication: 29.06.2022



