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In 2023, the literary world celebrates the
memory of the outstanding master of the Rus-
sian word I. Bunin. The section of the journal
“Philological Class” dedicated to the writer’s
Nobel anniversary includes articles that sug-
gest an interpretation of Bunin’s work through
the prism of critical reception, poetics, literary
contactology and comparativism. The rubrica-
tion of the section and the sequence of works
in it correspond to these perspectives.

The articles by G. Petkova (Sofia Univer-
sity “St. Kliment Ohridski”, Sofia, Bulgaria)
“The Development of the Literary Reputation
of Bunin” and “Bunin’s Reception after the
Nobel Prize” reveal the critical reception of
the Russian writer in Bulgaria from 1903 to
1943. As a result of source and archival work,
69 titles were identified and 67 of them were
analyzed. This number, in addition to texts by
Bulgarian critics and scholars, includes arti-
cles and reviews published in Russian in emi-
grant publications in Sofia and the province or
translated into Bulgarian from other lan-
guages. Most of the reviews are introduced
into the scholarly circulation for the first time,
thus filling the lacunas in the bibliographic
descriptions of the studies of Bunin’s oeuvre.
A review of the responses shows that, thanks
to the critical reflection in the first half of the
twentieth century, the future Nobel laureate
turned from a little-known writer into a popu-
lar and widely studied Russian author in Bul-
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garia, who gradually entered the canon of school
and university teaching of Russian literature.
The whole array of reviews, commentaries,
reports, and scientific communications is
interpreted as a single text that combines dif-
ferent tendencies in the perception of Bunin’s
work, designated as aesthetic (literary studies
proper), Slavophile, and sociological. The re-
ception in Bulgaria corresponds with the as-
sessments of Bunin in other European coun-
tries, and the critical responses contain obser-
vations on Bunin’s artistic world that have not
lost their significance even today.

In addition to introducing a large
amount of information and source material
that is part of the Slavic-speaking reception of
the Russian writer, the section presents re-
search texts analyzing specific aspects of Bu-
nin’s poetics. N. V. Prashcheruk (Ural Federal
University named after the first President of
Russia B. N. Yeltsin, Ekaterinburg, Russia) in
her article “Heterotopia of the Estate in
I. A. Bunin’s Prose” considers the interpreta-
tion of the Russian noble nest proposed by
I. A. Bunin on the material of the story “The
Passion” (1897) and the autobiographical novel
“The Life of Arsenyev” (1933). The author
proves that, relying on the multidimensional
depiction of the estate topos in his early work,
in his main work “The Life of Arsenyev” the
writer recreates the whole estate world
through which the face of Russia, beyond the
control of historical time and metaphysically
transformed, emerges.

In the Russian literary life of the twentieth
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century, Bunin was not only an unattainable
authority of the word. His prolific presence
stimulated the creative intentions of his con-
temporary readers, who became literary writers
themselves and created their own works.
From the point of view of this special dia-
logue, the following two works are very inter-
esting, examining the influence that Bunin
had on the literary production of the Russian
emigration in its individual centres. In her
article “I. Bunin’s The Temple of the Sun in
M. Shcherbakov’s Collection of Poems Time
Off”, E. Yu. Kulikova (Institute of Philology of
the Siberian Branch of the Russian Academy
of Sciences, Novosibirsk, Russia) explores the
collection of poems by the emigrant poet, writ-
er and translator Mikhail Shcherbakov “Time
Off” (Shanghai, 1944), identifying various
sources of its creation and its literary conno-
tations. Among them the main role belongs to
L. Bunin’s book of lyrics and essays “The Tem-
ple of the Sun” (Petrograd, 1917). On the exam-
ple of the poem “Japanese Temple” the author
analyzes in detail and proves Bunin’s influ-
ence on Shcherbakov’s poetry (ekphrasis tech-
nique, rhythmic choice, rhyming).

E. V. Kapinos (Institute of Philology of
the Siberian Branch of the Russian Academy
of Sciences, Novosibirsk, Russia) in her article
“Under the Influence of I.A. Bunin:
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A.P.Klyagin’s Novella Mamai’s Treasure
Trove” presents the story of the Russian engi-
neer and entrepreneur A. P. Klyagin “Mamai’s
Treasure Trove” (Paris, 1948). Not being a pro-
fessional writer, A. Klyagin created his work
under the influence of Bunin’s lyric poetics.
The author shows how this influence is mani-
fested at the level of composition, repeating
the model of the novel “The Life of Arsenyev”; at
the level of plot, referring to Bunin’s invariant
plots about unfulfilled love; and on the plane
of stylistic diversity, it incorporates folklore
legends and reveals Russian spiritual life. As a
result, Klyagin’s historiosophical narrative
preserved pre-revolutionary Russia and be-
came part of the debate about its fate.

The published articles testify not only to
the filling of still existing gaps in Bunin studies,
but also to the development of its internal
analytical paradigms. The stabilisation of
promising areas in Bunin studies and the sys-
tematization of all the knowledge accumulated
by literary criticism raise the question of their
consolidation in the publication of an inde-
pendent Bunin Encyclopedic Dictionary. Such
a book should take into account the profes-
sional labour of various scholars and become
an institution that preserves the memory of
the outstanding master of the Russian literary
twentieth century.
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B 2023 r. IMTepaTypHBII MUP OTMeYaeT
MaMSITh BBIAIOIIErOCS MacTepa PycCKOro ClIoBa
U. Bynuna. B npuypoyeHHbIN K HOGEIEBCKOMY
fo6uIeto mucarens pasnen xypHara «Pumono-
TUYeCKUH KIacc» BKIIIOYEHB! CTaTh, KOTOpbIE
[IpeAJIaraloT MHTepIIpeTaluio TBopyecTBa By-
HMHA CKBO3b IIPU3MY KPUTHUECKOH peLelin,
[O9TUKY, JIUTEPATypPHOM KOHTAKTOJIOIUH U
KOMIIApaTUBUCTUKU. Pybpukanus pasgena u
IIOCTIe{0BATEIBHOCTD PACIIONOXKEHUS paboT B
HeM COOTBETCTBYIOT UMEHHO STUM PaKypcaM.

Cratbu I. ITeTkoBoit (Codpuiicknii yHUBED-
cuter «CB. KinmmeHT OXxpuickui») «YrTBep-
JKZieHHe TNTepaTypHON penyTauuu ByHuHa» 1
«Bocripusatue Bynuna mnocme HobemeBckoii
IIpeMUU» PACKPHIBAIOT KPUTHUYECKYIO peller-
LIMI0 PyCCKOro nucaress B Boarapuu c 1903 u
[0 1943 IT. B pesynbpraTe MCTOYHUKOBexYe-
CKOHM ¥ apxuBHOU paborsl 6suIM uzeHTUdU-
[IMPOBaHbl 69 3arlaBUil U IPOAHATU3UPOBA-
HBl 67 U3 HUX. B 3TO 4MC/IO, KPOMe TEKCTOB
60nrapcKUX KPUTUKOB U YIEHBIX, BXOAAT CTa-
TbU U pelieH3UHU, ONMyOIMKOBAHHbIE Ha PyC-
CKOM $I3bIK€ B DMUIPAHTCKUX M3ZaHuix Co-
duu 1 mpOBMHUMM WM NepeBefieHHble Ha
fonrapckuil A3bIK C APYTUX SA3bIKOB. Bonb-
IIIMHCTBO OT3bIBOB BIIEpPBbIE BBOAUTCS B HAy4-
HBIF 000pOT, 3aII0ONHAL TeM CaMbIM JIAKYHBI B
OubnrorpaduyecKux OMUCAHUSLX UCCIELO0Ba-
Hui byHuHCKOro TBopyYecTBa. O630p OTKIU-
KOB II0Ka3blBaeT, 4To Omarozaps KpuTHde-
CKOMY OCMBICTIEHHIO B II€pBOI IIOJNIOBHHE
XX Beka Oyaywuii HObGeneBCKUH saypear
IPEeBPATUIICS U3 MATOU3BECTHOTO [UCaTels B
HONYJIPHOrO U U3ydaemMoro B Boirapuu pyc-
CKOTO aBTOPa, KOTOPbI IIOCTEIIEHHO BOLLIEI B
KaHOH IIKOJIBHOTO U YHUBEPCUTETCKOTrO IIpe-
[OZaBaHUS PYCCKOH JIHUTepaTyphl. Bech Mac-
CHB OT3bIBOB, pelleH3UH, ZOKIaAO0B, HAYYHBIX
COODILEHUI MHTEPIPETUPYETCS KaK efUHbIN
TEKCT, B KOTOPOM COEAMHSIOTCS pPasIHuHBbIe
TEeH/IeHI[UY BOCIPUATHS GYHHUHCKOrO TBOpYe-
cTBa, 0603HAUEHHBIE KaK acTeTHdecKas (cob-
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CTBEHHO JIMTEPATypoBeAuYecKas), CAaBIHO-
unsckas u counonoruyeckas. Perennus B
Bonrapum KoppecrnoHAUpOBala C OLEHKAMU
ByHuHa B Ipyrux eBpOIeNCKUX CTPaHAaX, a B
KPUTHYECKUX OTKIMKAX COZEPXKATCs Habmio-
JeHUS Hafl XyA0XXeCTBEHHBIM MUpoM ByH1Ha,
He NTOTePSBIINE CBOET0 3HAYEHUS U CETOTHS.

[ToMuMO BBezieHUst GOMBIIOro UHPOPMaA-
LIJMOHHOT'O Y HMCTOYHUKOBEAUYECKOTO MaTepHa-
73, SBJSIOLIEroCs YacThlO CAABSHOS3BIYHOIO
BOCIIPUSITUSL PYCCKOrO IIMCaTeNs, B pasfene
IIpefiCTaBlIeHbl UCCIef0BAaTeNbCKAE TEKCTHI,
AQHAIUBUPYIOIIYE KOHKDETHble aClIeKTHl Oy-
HUHCKoU noatuku. H. B. Ilpamepyk (Ypans-
ckuil defiepabHBIA YHUBEPCUTET UM. IIepBO-
ro IIpesugenra Poccun B. H. Enpuuna, Exa-
tepunObypr, Poccus) B cBoeit cratbe «IeTepo-
TOmuUsA ycaanbnl B mpose U. A. ByHuHa» pac-
CMaTpUBaeT MHTEpIpeTalui0 PyCCKOrO IBO-
PAHCKOrO rHesja, IpeanokeHHyo M. Bynu-
HBIM Ha MaTepuaje IOBeCTU «YBJedeHUe»
(1897) u aBTOOUOrpaduUUeckoro pomaHa
«Xn3nup ApcenbeBa» (1933). ABTOp JJOKa3bIBa-
€T, YTO, OIUPAsICh Ha MHOIOIUIAHOBOE H306-
paxxeHUe ycazeOHOro TOnoca B paHHEM TBOP-
4yecTBe, B CBOEM [IJIaBHOM IIPOU3BeJEeHUU
«KusHp ApceHbeBa» MHCATeNb BOCCO3JAeT
Lesnblit ycaZeOHbI MHp, CKBO3b KOTOPbIH
mpocTynaer jauk Poccuu, HeNoOABIaCTHOU
HUCTOPUYECKOMY BpEMEHU U MeTadpU3UUeCKU
npeobparkeHHO.

B pycckoi nutepatypHoi xu3HU XX Be-
Ka ByHuH ObUI He TONBKO HeZOCAraeMbIM aB-
TOPUTETOM CJI0Ba. Ero MJI0ZOTBOpHOE IIpU-
CyTCTBUE CTUMYJIHUPOBANIO TBOpYECKUE UHTEH-
LU COBpEMEHHBIX €My YUTaTelel, KOTOpble
CaMU CTaHOBUJIMCH JIUTEPATOPAMU U CO3JaBa-
11 cobcTBeHHBle mpousBefeHus. C TOYKU
3peHHs TOro 0coboro guanora oueHs awbo-
IBITHBI CIeAyIolIye 1Be paboThl, pacCMaTpu-
Balolje BAUSHUS, koTopble M. ByHUH oKkasan
Ha JIUTepaTypHYIO0 NPOAYKIUIO PYCCKOM DMU-
rpaliud B OTZAENbHBIX €€ LEHTpax. B craTse
«Bynunckuit “Xpam ConHLQ” B CTUXOTBOP-
HoM cbopuuke M. Illep6akoBa “Orryn”» E.
0. Kynukosa (MHctuTyT Ppunonoruu Cubup-
CKOro oTxeneHus PoccuMckoM akajeMuu
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Hayk, Hoocubupck, Poccus) wuccienyer
cOOpHUK CTUXOB 3MUIPAHTCKOrO I103TA, MHU-
carend u nepesogurka Muxauna [llepbakosa
«Orryn» (IIl1anxau, 1944 T.), BBIABIAL Pas3iny-
Hble UCTOYHUKU ero CO3ZaHUS U IUTepaTyp-
Hble TOATeKCTbl. Cpely HUX IJNaBHasg pPOIb
NIpUHAJIE)KUT KHUTE JTUPUKU U odepkoB M.
Bynuna «Xpam Connua» (Ilerporpaz, 1917 r.)
Ha npumepe cTUXOTBOpeHUS «SIIIOHCKUM Xpa-
MUK» aBTOPOM JIeTaJIbHO IIPOAHAINU3UPOBAHO U
JOKa3aHO OYHMHCKOe BIMSHUE Ha II093UI0
[lJepbaxoBa (mpuem askdpacuca, pUTMOMET-
puyeckuii Bbi6op, pudmoBaHue).

B pabore E. B. Kanunoc (Uucruryr du-
JIOJIOTUU Cu6upc1<oro oTtnene’Hus Poccuii-
cKo¥ akazemMuu Hayk, HoBocubupck, Poccus)
«ITopm BnussHueM Bynuna: nosects A. II. Knsa-
ruHa “Knag Mamag”» npejcTaBieHa II0BECTh
POCCHUICKOr0 MHXXeHepa U IpeAlpuHHMaTe-
ng A. II. Knaruna «Knag Mamasa» (ITapux,
1948 r.). He 6yxyuu mpodeccHOHaIBHBIM IU-
cateneM, A. KiaruH cosjan cBoe IIpousBesie-
HUe TIIOZ BIMSHHUEM JHPHUYECKOM II03TUKHU
BynuHa. ABTOp IOKa3bIBaeT, KaK 3TO BJIMS-
HUe TpOSBJSIeTCd Ha YPOBHE KOMIIO3UIINH,
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IIOBTOpSIIOLIe MoJenb poMaHa «Ku3Hb Ap-
CeHbeBa»; Ha YPOBHE CIOXKETA, OTCHINAIOIIETO
K OYHHHCKMM MHBAapUAHTHBIM CIOXKETaM O
HeJOBOIUIOLIEHHOM JI00BU; a B IUIOCKOCTHU
CTHJIMCTUYECKOTO MHOr006pasus oHo B6upa-
eT QONBKIOpHBIE MpPefAHMS U PaCcKphbIBaeT
PYCCKYI0 JyXOBHYIO >)KM3Hb. B pesynbraTe uc-
Topuocodckasg mosecth Kinaruua coxpaHuia
JOPEBOMIOLMOHHYI0 PoccuIo U CTajla 4acThIO
ZebatoB o ee cynbbax.

Omny6nuKoBaHHBIE CTaTbU CBUZETENb-
CTBYIOT H€ TOJIBKO O 3aIlOJIHEHHUMU BCE elle
CYILLECTBYIOIINX JIAKYH B OYHUHOBEZEHUHU, HO
1 O Pa3sBUTUM €ro BHYTPEHHUX aHaJIUTHUYE-
ckux mapagurm. Crabunusanus mepcrek-
TUBHBIX HallpaBleHUil B OyHUHOBEZEHUU,
CUCTeMaTH3alUsg BCEero HaKOIUIEHHOI'O JIUTe-
paTypoBefeHHEM 3HAHHUA CTaBAT BOIpPOC 06
HUX 3aKpeIUIeHUWU B U3JAHUU CaMOCTOSITEJb-
HOro ByHMHCKOro 3HIUKJIONeANYECKOro CI0-
Baps. [logo6Has KHUrA JOMKHA YYeCThb Ipo-
$eccUOHANBHBIN TPYA PasIUYHBIX YYEHBIX U
CTaTb MHCTUTYLUEH, XpaHSIed MNaMsATh O
BBIJAIOLLIEMCSL MACTEpPE PYCCKOro JTUTEpaTyp-
Horo XX Beka.



